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The power to get ideas and information across 
quickly and surely forged ahead with the develop- 
ment of modern audio-visual aids. And for flexi- 
bility, efficiency, and clarity of graphic presentation 
in teaching, no other medium can equal the effec- 
tiveness of the Master VU-GRAPH. 


With the VU-GRAPH, the teacher faces his 
audience, in a fully lighted room, while he projects 
his material to a brilliantly lighted screen in black- 
and-white or color. He can make difficult points 
easily understandable by means of progressive 
disclosures, overlays, and plastic working models. This 
applies especially in such areas as science, mathematics, 
manual arts, physical education, and academic subjects. Or 
support his presentation by projecting erasable notes, sketches, 
and diagrams, better than by using a blackboard. 
An entire lecture can be easily prepared in advance, and delivered with each 
element in its proper sequence. Also, 3!;x4 and 2x2 slides, and 35 mm film strips, 
can be projected, with suitable attachments. 


FO SS soe sneny 


. a school should have a Beseler VU-LYTE opaque pro- 

SELER wy jector. It offers the most for the least expense. First cost is 
BE j moderate and upkeep negligible. Materials for projection 
yU-LYTE } require no mounting or special holders. These can include 

maps, diagrams, pictures, text, and 3-dimensional objects. 

Projection is so vivid in a partially lighted room as to focus 

and grip the students’ attention. Operation is so simple, it can 
serials } be performed by anyone. 

- gruction « ~ :. , Sheets of varying sizes up to 10x11 are held flat without 
of ins flutter by the Vacumatic* Platen. The Feed-O-Matic* Conveyor 
automatically feeds and ejects the copy in perfect sequence. 
The exclusive, built -in Pointex} Projection Pointer permits 
the teacher to remain beside the VU-LYTE pointing out 
. salient features on the screen with a movable arrow of light. 


¥ Folders available describe these and other visual aids, 


and show how they get your ideas over more directly 


? “5 . and effectively. They will be sent on request, or a free 


demonstration arranged at your own convenience. 


*Pac. Pending ¢ 
tPatented 2 


CHARLES Bcsclee COMPANY 


esr. tse 
60 Badger Avenue, Newark 8, N. J. 
The World's Largest Manufacturer of Opaque Projection Equipment 





| hri tian is Al 
. iS SEGREGATION THE DESTINY 
OF MY PEOPLE? 


These question torment the soul of a young negro 
soldier on leave in our nation’s capital about to 
embark for Korea. 


WE HOLD THESE TRUTHS 


This challenging film has been called the finest 

new documentary in the field of human rights. 

A new production for the Broadcasting and Film 
Commission of the NCCCUSA. 


“The impact was terrific...six college students came 
forward to sign up for five weeks in His service.” 
CHARLES A. MOBLEY 

Michigan Student Christian Convocation 


16mm., sound Lease $140.00 
30 minutes Renta! $8.00 


OTHER FILMS ON HUMAN RIGHTS —THE PROTESTANT HOME MISSION EMPHASIS FOR 1952-53 
¢ Again Pioneers +* What Happened Ta Jojo «+ Prejudice « The Street 
* 


PUPPET FILMS 
These are the only Bible story films produced especially for children. Using the charm and popular appeal of 





puppets, these films are dramatically produced to stimulate new interest in the Bibl 


TH THE STORY OF MOSES 
“ . a THE STORY OF JOSEPH : 
The Good Samaritan Moses In Egypt 


The Ten Talents Josey aw os Brethren Moses And His People 
The Prodigal Son Joseph In Egypt Moses And The Ten Commandments 


The Lost Sheep Each Film: 15 minutes, 16mm., sound 
Color $7.50, B&W $5.00, Lease Price: Color $120.00, B&W $80.00 


For further information or free illustrated brochure write to 


R1-12 


THE RELIGIOUS FILM ASSOCIATION, INC. 


220 Fifth Avenue « New York 1, N. Y. 
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On the SCREEN 


On the Cover oh Meny Christmas 


Christmas in Sweden is the title of 


the 14¢-reel sound motion picture that 
gives us our cover picture this Christ a 


mas month. From the preparation of 


special holiday dishes to the beautifu 

climax of a Christmas service in a -Né 
historic old church—the Films of the Chl 
Nations film shows us the whole round 


of celebrations and religious observ 


ances in modern Sweden If you -»- made merrier and happier 


f 


missed the review and evaluation of 
Christmas in Sweden in the October, 

1952 Ep SCREEN (page 337), we sug with these 16mm sound films: 
gest you turn back to it 1 ght now 


Which Reminds Us 

The reviews and evaluations of 
new films you find every month in Ep THE 
SCREEN (see page 430) are our most So JACKIE 
regularly read regular feature, judg ROBINSON 
ing from popularity polls we've con STORY 
ducted (yes, we still put a little faith 
in opinion polls though we’re not sure rar) THE GREAT RUPERT 
why). Readers can thank co-edito1 
L. C. Larson, Carolyn Guss, and Betty DESTINATION MOON 
Stoops of Indiana University’s Audio 
Visual Center for the high quality Mickey « T-Men 
and regular appearance of the 1 Old Fashioned Girl 
views, which are based on discussions © Tulsa e Enchanted Forest & 


by a preview committee composed of and many other fine features 





university faculty members, public 
school teachers, students of audio SHORT SUBJECTS 
visual education, and staff members Lovis Pasteur The Benefactor ® Paricutin 
of the A-V Center. How A Bill Becomes A Law ® Heritage of India 

What do readers say about the Johnny Learns His Manners ® Mexican Arts & Crafts 
views—besides that they like them? 
Some people tell us they especially TRAVEL FILMS: 
like the detailed descriptions 1 fiin China ® Holland © North Sea 
content. By the time they've read the Czechoslovakia ® industrious Finland 
Ep SCREEN review, the y say, they HOW-TO-DANCE SERIES: 
know whether or not they can make 

t A The Rhumba ® The Tango ® The Samba 

use of a film. Other readers plead I 


less of a blow-by-blow account of who 29 SPORTSREELS ... INCLUDING: t 


does what to v 1 and how. The) ) 
loc vhat to whom an . On the Wing ® Touchdown ® Air Thrills © Big Leaguers ® Ski-esta 


want shorter reviews—and more . : Devil Drivers © Brother Golfers © Fisherman's Paradise 


them. How do you feel? Your sugges 
tions, as always, are welcome We 


3 FRENCH LANGUAGE CARTOONS: 


Land Ho ® Mysterious Isiand © Ship Ahoy 


Your Key 12 NATURE REELS... INCLUDING: 
Killers Of The Insect World ® The Story Of The Sponge 
The annual index on page 448 is Alive In The Deep © Desert Demons 


can’t please all of you, but we do try 


your key to all the films, filmstrips, 
Ep GREAT LITERATURE IN FILMS: 


The Three Musketeers © Treasure Island 


records, and books reviewed ir 
SCREEN in the past year. We think Ivanhoe ® 


f 


you'll find it more useful thar 
Saiflione. MUSIC OF THE MASTERS ...INCLUDING: 
3 Keyboard Concerts By Paolo Gallico © Sasha Gorodnitzki 


Appieton-Fields Duo Piano 


Happy New Year! 
Ep SCREEN resolves to give you 18 MUSICAL FEATURETTES ...INCLUDING: 


new year (our 32nd) full of increas Latin Rhythms ® Maids and Music ® Minstrel Melodies 

ingly helpful and interesting aud 

visual content. In January, for ex ..- ALL THIS...PLUS 7 GREAT PUPPETOONS 

ample, you'll read about and see how 

a school made a sound movie with a 

magnetic recording projector And 

you'll learn how a simple slide picture 

can be used to help children under 

stand the nature of rumors, how they 

spread, and why they are dangerous PICTORIAL FILMS INC 
A very successful and happy audio / . 

visual year to all our readers! —JNS 1501 Broadway N. Y. 36, N. Y. 
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Dramatic New 
Approach to 

Driver Education 

Available without charge 


‘Live ~ 
And Let 
Live” 


An Aetna Motion Picture 
that shows the 


10 LEADING CAUSES 
OF HIGHWAY ACCIDENTS 


Running time: 10 minutes 


One of Many 16 mm. 
Sound Films 


“Live and Let Live” is just one of 
many interesting and informative 
®tna films on such subjects as bi 

cycling, first aid, home and sports 
safet Use the coupon to get full 


detai 
IW LOSS PREVENTION 


AINA CASUALTY & SURETY COMPANY 


Affiliated with: Atma Life Insurance Company 


SEND FOR FREE CATALOG 


Public Education Department ES-3 

Aetna Life Affiliated Companies 

Hartford 15, Connecticut 

Please send free, illustrated catalog and 
booking information on Atna '6 mm. 
sound motion pictures available for group 
showings without charge. Continental U.S 
only 


Name 
Organization 
Street 


City 
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Censorship by Coercion 


EDITOR: 

Thank you for “Censorship by Co 
ercion” (October, 1952 Ep SCREEN, 
page 321). It is one of the most cou 
rageous, timely, and needed editorials 
I have ever had the pleasure of read 
ing. Those of us who would fight this 
“creeping conformity” demanded of 
the schools as well as the society as 
a whole can never be as effective as 
individuals as you—as editor of Ep 
UCATIONAL SCREEN—have been. Where 
others shrug off our warnings, they 
are forcefully brought up sharp when 
a professional journal of the stature 
of Ep SCREEN warns them about cen 
sorship by coercion. 

Hopert W. BurRNsS 
Muir Junior High Schwol 
Burbank, California 


EDITOR ° 
The shortsightedness of your ed 
torial in the October issue of EDUCA 
TIONAL SCREEN leads me to make this 
comment: I hesitate renewing my sub 
scription. Who do you think you're 
kidding? You know where the real 
censorship lies. It lies in the hands 
of the people who give us our motion 
pictures, not in pressure groups. You 
know that distributors welcome con- 
troversy—as in the case of The Mi) 
acle Pressure groups are a 
healthy element of our democracy. 
They have as much right to attempt 
censorship as you have to decry their 
existence, That’s the American Way 
f doing things—and let’s keep it 
that Way 
WALTER SULLIVAN 


EDITOR 
I read and enjoyed very much your 
editorial titled “Censorship by Co 
’ 


ercion.” I think the library people 
are doing a good job with their bill 


GEORGE T. GUERNSEY 


EDITOR 

I have just finished reading the Oc- 
tober issue of EDUCATIONAL SCREEN 
and want to compliment you on the 
fine editorial on “Censorship by Coe 
cion.” It is my belief that this prob 
lem is one which is going to be a real 
issue unless we as educators stand up 
and make a fight for teachers’ rights 
to select the kinds of materials they 
need. The attacks on films and text 
books are vicious, and if nothing 
done to stop them, a great deal of 
harm will result, not only to Amer 
ican education but to the future gen 
eration Again I want to compli 
ment you on the censorship editorial 
I hope it will be a rallying point for 


ail people who are concerned with 
freedom of communications. 

AMO DE BERNARDIS 
Acting Director, Educational Research 
Hill & Knowlton, Ine 
New York, N. Y 


on leave from Portland, Ore., schools) 


Invitation to Discussion 


EDITOR: 

Thank you very much for the letter 
and my picture in the September is- 
ue (page 262). As a first response 

can report a long letter from Mr. 
tobert E. Brubaker, Overseas Rela 

ns Director of EBFilms 

As I see the whole question, the 
main difficulties in using foreign films, 
besides the expense of buying copy- 
rights, are the educational principles 
under which films are planned and 
directed. In our thinking about edu- 
cational films, a good many American 
films are not acceptable. Certainly also 
our film productions have deficiencies 
from the American point of view. An 
attempt to standardize the different 
productions also would be inadvisable. 

For this problem it seems necessary 
to open professional discussions be- 
tween competent people in different 
countries about what they mean by 
audio-visual methods. . . . If your 
readers would be interested in dis- 
cussing methodical questions, I would 
be glad to take part in such discus- 
sions either through the pages of Ep 
SCREEN or in personal correspond- 
ence as far as my English allows 

I can assure you that when recently 
I joined an American friend, a film 
producer who has made a 90-minute 
picture about Germany, I found every 
day interesting problems to discuss 
concerning the American and German 
points of view about A-V aids, people’s 
tastes, color vs. black and white, sound 

silent, ete 


WOLFGANG BRUDNY 


dUse 
BRIsTMAs SEALS 


195 4 
195 


Christm Gre 
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QP “Thread-easy" film path proves it 
again! Guests at a recent trade show 
helped prove the RCA “400” easiest to 
thread ...473 of them threaded this projector 


Many 
th hine in less than 7 
Some threaded it ir 
Most tl 


with these amazing results actually 


threaded seconds 
less than 20 seconds 
than 30 seconds. 


readed it in less 


Easiest Way To Show Films 


ACTUAL TIME PROVE the “thread- 
easy” RCA “400” projector is the world’s 
fastest threading projector. But they prove 
more than just speed. They prove you 
can't beat the RCA “400” for downright 
easy operation, 

You can trust your RCA “400” 
No need to cross your fingers when you 
turn on your RCA “400”. You know 
you'll have a picture. And you get a clear, 


TESTS 


Motion Picture and Television Engineers 
standards, 
Prove it yourself 

Make your own test on the RCA “400” 
projector. Check it side-by-side with other 
16mm projectors. Prove to yourself that 
it’s the easiest to thread, best in perform- 
ance. Quiet in operation. 

{sh local RCA Visual Products 


dealer to give youa demonstration. Or mail 


vou 


Easy to rewind. Rewind a 
minute 


show 


10- 


in 66 seconds. No 


need to shift belts, pulleys, or reels. Just 
insert film in upper reel, and flip rewind 


switch 


t's easy 


It’s fast 


Easy to set up. Unpack the RCA 
“400” projector, and set it up in 


less than 
this machine can be unpacked and set 
up, with film threaded and picture on 
screen, in one minute, 42 seconds. 


> 


«- minutes 


Actual tests show 


Easy to pack up. After a showing, 
pack up the RCA “400” projector 


in quick time. Slip reel arms and cord 
into place, close up the case, and carry 
it off, in less than three minutes. Cut 
wasted time 


Po 


fe we ; 
het 
5. Easy to carry. Case hangs straight 


dow 


igainst 


n at your side 


your leg 


designed 


handle 


Won't thump 
as you walk. Comfort- 


and rounded corners 


of case help make it extra-easy to carry 





steady picture—steadier than Society of — the coupon for complete, descriptive folder the RCA “*400 


projector 


FREE BOOKLET — MAIL COUPON NOW 


Radio Corporation of America, ” 
Camden, N. J 

Please send me, without obligation, your 
new, free booklet “RCA ‘400° Senior and 


Junior 16mm Sound Film Projectors 


RADIO CORPORATION of AMERICA 


CAMDEN. H.4. 


Name. 


EOUCATIONAL SERVICES, School 


a ll 


City 
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A-V Associations Meet 


@ The Illinois Audio-Visual Associ 
ation held its meeting in 
Springtield, Illinois, on October 23 and 
24, 1952. Participants in the program 
included Dr. Carolyn Indiana 
University; David Strom, Film Coun 
cil of America; Godfrey Elliott, Young 
America Films; and E,. C. Carrington, 
llied Radio Corporation 

Officers elected for the coming year 
President, Donald A. Ingli, D 
rector, Audio-Visual Aids Service, 
Southern Illinois University, Carbon 
dale; Vice-President? Blanche Quigley, 
Director, Curriculum Audio-Vis 
ual Education, Quincy; Treasurer, 
Pitest DeWeese, Assistant 
gndent of Schools, Taylorville 
caution Secretary, S. E 
Stat 


Audio-Visuz 


annual fall 


Guss, 


are 


and 


Superin 
and 


Director of 


igfield 


on, Sprn 
speakers at the 
the West Vir 
Association, held 
Paul 


@ Among RR&th 


convention of 


Education 


majo! 
annua 
yinia 

were 


Charleston in October, 


it 
A. gf@jiiams and Chal 


Director of the 
Council of America, and Hat 
id C. Hand, Professor of Education 
at the University of Illinois. Dr 
Wagner pointed up the great need for 
and methods 
classrooms. Dr. Hand 
g danger of un 
attacks designed to de- 
confidence in the public schools 
the responsibility of the lay 
public in attacks. 
The area 
utstanding emphasis during the con 
vent program and in 
newspaper publicity following, reports 
Virginia Kelly, Director of the Audio- 
Visual Department of the Kanawha 
County Schools, Charleston. Miss Kelly 
s the 1952-53 President of the West 
Virginia Audio-V Association 
Other officers President, 
Walt Felty Secretary, 
vert E. Post; 
Edith Snoeberger; 


the Exec 


Wagner, Executive 


Film 


audio-visual 
in today’s 
pointed 


warranted 


equipment 


out the great 
stroy 
and 
repulsing such 


audio-visual was given 


on both on the 


isual 
Vice 
Executive 


are 


Recording Secretary, 
new members of 
Committee, Harold Wi 
Ault 


utive 


mel 





g audlo-v 
assignment Is 
pecial gram where 


Iranian institutions te n deve 


He is 


elementary 


shown above dis 
teache) 
Miss Fati Nadimi, Pre 


nterpreter, 
tashem 
Milner reports that 


keen 


Professor 
in Iran, he discovered a 
ods on the part of 

Also still 
visual minded Ameri« 
Hamilton, U.S 
U.S 


Iranian 


hard at work 


an familiar te 


Department of 


Embassy in Tehran 





A-V IN IRAN 


Milner, of the Unive ‘ 
ual education at Tehran University in 


inde}! 


ssing a wi 


Pictured, lef 


interes n 
teachers 


audio-visually in 


State Motion 


rsity of North Carolina, is at pres 
Iran 
State’s 


- a 


oaned ( 


the U.S Department of 


DY arious 


experts are 


loping their educational program 


rk chart prepared by two Iranian 


are George Sirotin as 


Milner, and Shahrzad Moh 


t to right, 


fessor 


his ay 


meth 


even in vw first days of 


audio-visual teaching 
audio 
readers: John L 
Officer at the 


Iran is another 
» most Ep SCREEN 


Picture 








TV for Education 


@ A regional conference 
this month in Atlanta, 
consider educational television 
t and that might 
veloped cooperatively in southern U 

ommittes 


is being held 
Geo = 
facili 
1é8 services 
Some months ago the Joint ¢ 
on Educational Television and the 
Southern Regional Education Board 
agreed to cooperate in exploring the 
possibilities of “a regional approach 
to educational television.” A grant 
was secured from the Fund for Adult 
Education to finance the project. D1 
Robert C. Anderson, on leave of ab 
from his duties as Director of 
the Graduate School at Memphis Stat« 
College, direct the 
project, and a steering committee was 
formed to determine policy. Working 
southern U.S. expects 
successfully to solve the 
and take advantage of the 
pportunities of televi 


sence 


was selected to 


cooperatively, 
to be able 
problems 
educational 
sion TV 
een allocated by the Federal Commu 
Commission in 78 ¢i i 
Alabama, At 
Georgia, Kentucky, 
Maryland, Mississipp 
Oklahoma, South 

Texas, and Vir 


Educational channels have 
nications 
southern states: 
Florida, 


these 

ansas, 
Louisiana, 
North 


Carolina, 


Carolina, 
Tenness 


la 


highe 
Department 


@ lowa's 
education 
of Public 
a joint 
the lassrooms of 
programs for in-school view 
Aired WOI-TV, the 
College telev station, 
lowa TV Schooltime 


three institutions of 
the State 


Instruction 


and 
have inder 
television project to 


lowa a 


lowa 
the 


is designed 


ove! 
State ision 
series 
t regular classroom in 
fields of 


and 


upplemen 
the elementary 


and s« 


truction in 


music, art ence, secondary 


ruldance 


Tapes for Teaching 


In Oklahoma plans have been made 
being 
tapes-for 
being set up 
Oklahoma. It 


for 


master tapes are acquired 


a statewide teaching 
The library is 


the University of 


ervice 


provide a recording service 


ny school or organization that care 


send in a blank tape with a request 
t selected 


There 


charge. It is 


or a topic from the catalog 


» be issued. will be a small 


that the 
by the 


service hoped 


ervice Can be In operation 
second semester of this school vear 


schools with 


@ In 


recorders 


New Jersey 
have 


tape 


now access to over 100 


educational programs on all grade 
levels and in most subject fields, a¢ 
New Jersey 
Coordinator Wil 
the county 
have contributed 


tapes-for 


cording to a report by 
State Audio-Visual 
iam King. Six of 
audio-visual 


state’s 
centers 
funds to help get the 
ing started. 


teach 


pr oject 
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The sound way to improve teaching 


= way vou hieure it Revere Pape 
Recording increases classroom efficiency! 
Adds interest to every subject records 
lectures and interesting facts with a 
minimum of effort. Designed for 
portability, Revere goes anywhere with 
ease—from class to class, school 
to school. And you'll find the Revere 
Pape Re« order costs only slightly more 
than a good typewriter. See it in use— 


and be convinced. 


7 eee. 
— — 


2 Fae 
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— 
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The New REVERE 
7 Uf 7 ( i he 
. Fiulened Ste aPe RECORDER 


Now Revere brings you performance and high fidelity tonal 
quality heretofore obtainable only in costly professional broad 
cast equipment, Note these outstanding features 


“Balanced Tone” Control High-Speed Forward and Re- 
provides professional high fi- wind Lever—excludes back- 


delity tonal quality lash and tearing of t apne 


Exclusive Index Counter— Extra Economy—full two-hour 
permits instant location of any play on each 7 inch reel of eras- 
part of recorded reel able, re-usable tape May be 
used for PUBLIC: ADDRESS 


Automatic Key-Controls— SYSTEM. 


record, play or stop recorder 


instantly Model T-700—Complete with microphone, radio 


REVERE CAMERA COMPANY * CHICAGO 16, ILLINOIS a it Sony nt cord, 2 reels (one with tape and ast & 
Model TR-800— Same as above with built-in 
radio $250 
Other Famous Revere Models 
P-500— DeLuxe, 2-hour play $179.50 
PR-600— DeLuxe, built-in radio $219.50 
P-100—Standard, |-hour play $169.50 
PR-200—Standard, buili-in radio $209.50 


Hear your educational films at their best! The Revere 


and for sound movies 


lomm Sound Projector provides theatre tone” 


endl REVERE Udpann mn with sharp picture projection! A B- simplicity; 


light 33-pound portability Incomparable Revere 


v, 
SOUND PROJECTOR va stvling. With speaker-carrying case and cord, take-up 


reel, 16000 extension arm, instructions —$325.00 


December, 1952 
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DAVI 


News from and about the Department of Audio-Visual Instruction, National Education Association 


Meet Us in St. Louis, DAVI! 


eA ve reported in November, St. 
Louis was the location finally selected 
by the DAVL Executive Committee for 
our winter conference after a bumper 
student enrollment at the University 
of Oklahoma absorbed much of the 
housing space which would have been 
needed for our group. The dates are 
February 

The St conference program, 
developed by a widely representative 
committee with Earl Cross (Director 
of Audio 
State of 


Education for the 
Oklahoma) as chairman, 
should be the best in terms of interest 


and over-all f 


coverage quality of ger 
eral sessions and section meetings that 
the Department has ever had. Judging 
from the increased number of pre 
conference inquiries, attendance at the 
convention will exceed by fully forty 
per cent that at our Boston Confer- 
ence last February. Watch for an out- 
line of the program in the January 
issue of Ep SCREEN. 

In spite of the excellent general 
sessions and a good commercial ex- 
hibit, we still believe that the greatest 
value of the winter conference is to be 
found in the fact that it will give 
those who come to the conference an 
actual opportunity to confer in prob- 
lem areas of great concern to them. A 
changed plan of scheduling section 
meetings at this conference will make 
it possible for every person to work 
continuously in at least two different 
sections. Here are the areas in which 
sections will meet: City Programs, 
College and University Programs, 
County and Rural Programs, State 


by J. J. McPHERSON 
Executive Secretary, DAVI 
1201 16th St., NW, Washington 6, D.C 


Programs, Teacher Education, Adult 
Education, Archives, Buildings and 
Equipment, Instructional Materia 
Education, Radio and 
Recordings, Research, Television Y 
Education 
As at the 
ership for these 


Professional 


foston Conference, lead 
section meeting 
being given by members of natic: 
committees working in these areas 
A special feature of the conferen 
will be a tour of the superb St. Loui 
Audio-Visual Center 

There will be no racial discrimina 
tion in Hotel Jefferson, 
headquarters 

P.S. A ruling from the U.S. Treas 
ury Department received in May of 
this year at the NEA states, “Th 
Treasury Department has consistently 
held that expenses of travel, meals, 
and lodging incurred by teachers in 
attending teachers’ conventions con 
stitute allowable deductions for Fed 
eral income tax purposes .. .” Well, 


what are we waiting for? 


conference 


Preview of the Review 


@ Volume 1, No. 1 of the new Audio 
Visual Communication Revieu 1s 
scheduled to appear February 1, 1953, 
in ample time to enable you to tell us 
at the St. Louis Convention just what 


you think of it. Here are some vitai 


NEW DAVI AFFILIATES. Lined up here are some of the old and new officers of the 


Pennsylvania State Audio-Visual Directors 


Association, which recently affiliated with the 


Department of Audio-Visual Instruction. Left to right: J. D. South, new secretary; J. M. Jones 


secretary for the past year; Norman W. Morgan 


member of the Penn-AVID executive com 


mittee: Andy Bradac, president for the past year; and Daniel A. Rohrbach, new president 
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statistics concerning the new Journ: 

tor, Bill Allen, San Diego Stat 

ge; Advisory Editors E 

Dale, Ohio State University; Jim F 
USC; Elizabeth Golterman, St. Lo 
Public Schools; Charles F. Hoban, J1 
University of Pennsylvania; J. J. M 
Pherson, DAVI national office; Ken- 
neth Norberg, Sacramento State Col- 
lege; Paul Witt, College, 
Columbia University. 

An editorial advisory board com- 


Teacher 


posed of audio-visual eaders repre- 


senting all 


being appointed. The tentative table of 


parts of the nation Is now 


contents for the first issue includes the 


followir “A Concept of Communica 
tion” (Edgar Dale), “Use of Models 
Training Films” (Charles F. Hoban), 
“Professionalizing the Audio-Visual 
Field” (James D. Finn), “A Theoret 
cal Orientation for Instructional Film 
Research” (C. R. Carpenter), “Impli 
cations of Perception Research f 
Audio-Visual Education” (Kennet! 
Norberg), “Some Unanswered Ques 
tions on Audio-Visual Research” 
(Walter Wittich), “Review of Foreigy 
iterature” (Andrius Denium), Bool 
Reviews, Research Abstracts. The new 
Review will be sixty-four pages in a 
6 x 9” format 

DAVI members will have an oppor- 
tunity to subscribe to the new journal 
at a special introductory price of $3.00 
for four issues. The regular subscrip- 
tion rate will be $4.00 with single 
copies priced at $1.25. The editors re- 
port that it will be of enormous aid to 
them if DAVI members indicate 
soon as possible an interest 
scribing to the publicatior 


Attn: Teacher Ed Reps 


@ If you are in teacher education and 
can represent the audio-visual caus¢ 
for DAVI at one of the regional con- 
National 
Commission on Teacher Education 
and Professional Standards during 
January, rush us word. Here are 


ferences sponsored by the 


dates, places, and states covered: 

JAN. 2-3, Hotel New Yorker, New 
York, for Conn., Del., D.C., Me., Md., 
Mass., N.H., N.J., N.Y., Pa., R.I1., Vt., 
W. Va. 

9-10, Henry Grady Hotel, At- 
lanta, for Ala., Fla., Ga., Ky., Miss., 
N.C., S.C., Tenn., Va 

JAN. 19-20, Hotel Sherman, Chicago, 
for Ill., Ind., Mich., Minn., N.D., O 
S.D., Wis 

JAN. 23-24, Town Hou 
sas City, for Ark., Ia., Kar 
Neb., Okla., Tex 

JAN. 26-27 
rado Springs, for Ariz., 
Mon., N.M., Utah, Wyo 

JAN. 30-31, Be 
Franc 
Wash 


Broadmoo 
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Two Great Projection Sereens 
at meet all Sehool Needs! 


1) 


ADJUSTS 
ANYWHERE 
FROM * 
110” HIGH 














The New 


RADIANT “Educator 


Here is the perfect school screen that schools have 
been demanding—especially designed by Radiant 
to meet the exacting and precise specifications of 
the educational field. It brings remarkable versatility 
—screen adjusts from low of only 9¥2" from floor to a 
height of 110” in the 70” model. it is adjustable for 
square sizes for slides or rectangular sizes for 
movies. It offers extreme simplicity of operation— 
just a touch of the toe and the tripod legs fly open 
ready for use. Possesses many other features. GUAR- 
ANTEED FOR 10 FULL YEARS. 


New “Perma-White”’ 
Processed Screen Surface 


The new Perma-White Processed Vyna- 
Flect Screen Surface of the “Educator 
is whiter, brighter, more brilliant. It's 
mildew-proof, flame-proof and 
washable. 








Send For Circulars 


d compos for full detailed specifications of these two great new 
Radiant tion Screens—the “Educator” and the “Classroom” 
iSeseraete pecsiocive circulars and price lists will be sent to you by 
return mail. 
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Sar Lighted Rooms 
. The New 


T “Classroom 


RADIAN 


Educators who have tested the Classroom” screen 
thoroughly report that it does away with the need 
for costly room darke ning equipment in most c lass- 
rooms—if used according to directions. It permits 
normal room ventilation. It allows students to take 
notes during movies, slide, film-strip and overhead 
projection—while the material is fresh in mind. It 
permits simultaneous use of supplementary mate- 
rial. It allows normal teacher-pupil contact and 
better audience control. Screen surface is unbreak- 


able and washable 


Full 90° Viewing Angle 


RADIANT MFG. CORP 
1204 S. Talman, Chicago 8, Ill 


) developments 











East 44th Street, New York 17, N. Y.; 
General Electric Motion Pictures, Gen- 
eral Electric Company, 710 Second 
Avenue, Seattle 11, Washington; Gev- 
eral Motors Motion Picture Catalog, 
General Motors Corporation, 508 San 
Francisco Bank Building, 405 Mont- 
gomery Street, San Francisco 4, Calif. 


@ Viewgraphics, a new manual on 
viewgraph projection available from 
the Charles Beseler Company, New- 
ark 8, New Jersey (for one dollar), 
is the most complete how-to-do-it on 
materials and techniques for using 
the large-image overhead projector we 
have yet seen. 


@ If you have not devised a system 
of film booking forms that makes you 
entirely happy, you may wish to in- 
vestigate the forms that can be ob- 
tained from J. P. Lilley & Son of 
Harrisburg, Pennsylvania. So many 
people expressed an interest in the 
film booking system the Lilley Com- 
pany developed for its own purposes 
that they are making available 
printed forms for film libraries that 
do not wish to develop their own. 


@ We took time out to glance ove 
the orders that are coming in for our 
two new publications and discovered 
to our amazement that most copies of 
the Guide to Films in Economic Edu- 
cation are being bought by other than 
school people, a large number going 
to various industrial organizations 
around the nation, for example, the 
Bemis Bag Company. The majority 
of our brochures on planning school 
buildings are going to architects, com- 
mercial organizations, and to people 
in education who are not primarily 
audio-visual specialists. It’s all inter- 
esting—-but we have to admit that it 
was unexpected. 


People and Places 


@ Dave Strom, of the Film Council of 
America, was in Washington for the 
purpose of discussing the problem of 
how to secure favorable parcel-post 
rates for films and other audio-visual 
materials with Aubrey Graham, repre- 
senting the American Library Associ- 
ation, and the DAVI staff. It was 
concluded that it is desirable to draw 
up proposed legislation and to secure 
the support of all audio-visual and 
other educational groups in bringing 
it before Congress. Jim MeCaskill, 
Director of the Legislative Division of 
the NEA, has indicated that this proj- 
ect is one with which his Division will 
be glad to give assistance 


@ Madden Devlin, Supervisor of the 
Audio-Visual Center for San Francis- 
co City College, was through Wash- 
ington while making a tour of this 
country and Mexico during sabbatical 
leave from SFCC. Mad (that’s it, he 
says) has just completed plans for a 
“dreamboat” audio-visual center at his 
institution and has offered to make 
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CONTINUED 





Wanted: School Architects 


@ If you know of a school architect 
who has developed plans for school 
buildings which include provisions for 
effective use of all kinds of instruc- 
tional materials, including audio- 
visual materials, please rush us their 
names immediately. We wish to invite 
these architects to submit exhibits of 
their material for the architectural ex- 
hibit which will take place at the 
Atlantic City Convention of the Amer- 
ican Association of School Administra- 
tors, February 14-19. 


Here and There 


@ In Indiana Indiana’s Teacher 
Training and Licensing Commission 
recently approved a certifcate for su- 
pervisor of audio-visual materials 
which follows closely the requirements 
suggested by the DAVI National Com- 
mittee on Professional Education, The 
certificate is not mandatory in Indiana 
at the present time; however, it is 
expected that superintendents and 
principals employing audio-visual su- 
pervisors and coordinators will want 
persons going into such positions to 
meet the requirements approved. 


@ Virginia Organizes A statewide 
organization of persons in each school 
system having responsibility for the 
direction of a program of audio-visual 
education or instructional materials 
was begun at the recent state conven- 
tion of the Virginia Education Associ- 
ation in Richmond. At a dinner called 
by Hank Durr, Director of the Vir- 
ginia State Bureau of Teaching Ma- 
terials, audio-visual directors and su- 
pervisors decided there was need for a 
permanent organization of their group 
and made plans to get the organiza- 
tion started. Elected chairman of the 
committee to draft a plan for the new 
association was Johnny Johnson, Di- 
rector of Audio-Visual Education for 
Arlington County Schools and a mem- 
ber of the Yearbook Committee for 
DAVI. Over forty men and women 
from all sections of Virginia attended 
the first meeting. 


Tips and Topics 


@ Bill Gnaedinger of Washington 
State College reports that in th 
search for films for the ECA Film 
Project, many interesting and help- 
ful film catalogs were uncovered, 
Many of these catalogs are not gen- 
erally distributed but may be obtained 
for the asking. Four of them of rather 
considerable size are: Railroad Film 
Directory, obtainable from Associa 
tion of American Railroads, Transpor- 
tation Building, Washington 6, D. C.; 
Nema Movie Guide, National Elect 


} 


cal Manufacturers’ Association, 155 


ALL THE 
BEST FOR 


A Merry 
hristmas 
and a 


Happy 
New Wear 


and all the 
best in 16mm 
sound films... 


THE STORY OF TIME 

PATTERN FOR SURVIVAL 

TARGET USA 

OUR CONSTITUTIONAL GOVERNMENT 
MARY LEARNS HER TRAFFIC LESSON 
ROME 

FLORENCE 

VENICE 

THE STORY OF THE POPE 

HUNTING WITH BOW AND ARROW 
KILLERS OF THE DEEP 

NEW ORLEANS, THE GAY CITY 
CUBA, THE PEARL OF THE ANTILLES 
EXPLORING OLD ST. AUGUSTINE 
POCAHONTAS 

WINKY THE WATCHMAN 

THE PROVINCE OF QUEBEC 

HIGH CALLING 

THE BARBER OF SEVILLE 


WONDERLAND TALES SERIES: 
THE SEA LION BASEBALL TEAM 
BRING BACK MY BONNIE 

OLD MACDONALD'S FARM 

PETE, THE LAZY PELICAN 

HERE KITTY 

THE MONKEYS MEET THE PEOPLE 
FIVE LITTLE PUPS 

KEEWAH, THE MONKEY KING 

POLL AND JIMMY IN WONDERLAND 


CARTOONS: 

LITTLE CHEESER 

BUCK CHEEZER 

WHEN THE CATS AWAY 

ALIAS ST. NICK 

TWO LITTLE PUPS 

WAYWARD PUPS 

THE PUPS PICNIC 

HONEYLAND 

THE OLD PIONEER 

THE DISCONTENTED CANARY 

A TOYLAND BROADCAST 

THE CALICO DRAGON 

CHINESE NIGHTINGALE 
BARNYARD BABIES 

EARLY BIRD AND THE WORM 

THE HOUND AND THE RABBIT 
THE LITTLE BANTAMWEIGHT 

THE PUPS XMAS 

SPECIAL CHRISTMAS TRAILERS: 
1. CAROL SINGERS IN THE SNOW 
2. SANTA CLAUS IN HIS WORKSHOP 


Write For Our Catalog! 


CORNELL 
FILM CO. 


1501 B'way. N.Y. 36, N.Y. © WI7-6650-1-2 
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Alabama j New Mexico .. 
our Buildings and Equipment Commit ' , Arizona : New York . 
broe Don't Miss Arkansas . >} North Caro- 


tee working on the third brochure o1 
California 7 lina 


Audio-Visual Centers. DAVI CONFERENCE pwns ; atom ean 3 


these plans available to members of 


@ Just as we were about to leave town Connecticut 8 Ohio 
Oklahoma . 


after being at the Convention of the . . Delaware 4 
Virginia Education Association for Feb. 24-28 in St. Louis District of Oregon 
two days, we learned that Paul Witt, Colum! 3 Pennsylvania 
our first Vice-President, had spoken Florida 14 Rhode Island.. 
to the Audio-Visual Aids Section of : ; Georgia 16 South Caro- 
the Virginia Teachers Association, an enough to be convinced that the fever Idaho .... f lina 
organization of negro audio-visual ish activity Of our staff is not staged Illinois ‘ South Dakota 
leaders, during the afternoon. Perhaps solely for his benefit, suggested that Indiana 3: Tennessee 
it’s a large world after all! a nationwide movement be got ur det lowa 92 Texas 

way to get “volunteers for DAVI” Kansas Utah 
of We hadn't thought abo it it before, Kentucky Vermont 
but the idea has a wonderful appeal! Louisiana Virginia 26 
So here is a public offer to provide at Maine ‘ Washington .. 70 
Audio-Visual Aids Committee for the no expense to the providee an un Maryland 7 West Virginia 29 
Commission on Educational Organiza- limited opportunity for volunteers, Massachus¢ Wisconsin 46 
tions of the National Conference of graduate students, and others inter Michigan Wyoming 
Christians and Jews. This committee ested in audio-visual education to ob Minnesota 3 Alaska ... 
includes among its membership Ed serve the national audio visual picture Mississippi ‘ Canada 
Schofield, L. C. Larson, John Tobin, from the vantage point of the national Missouri 2 Finland 
Herbert Seamans, Franklin Patterson, office at the same time that they learn Montana France 
and a representative of the DAVI na- ae useful skills as stuffing envelopes, Nebraska Germany .... 
tional office. Most important future typing ROUUErS, licking stamps, main Nevada ‘ Hawaii 
project is the development of two films taining files (our secretary Is now in New Hamp- Holland 
through the cooperation of Lester terested), and just plain grubbing shire 3 Philippine I... 1 
Beck of USC. around among papers Puerto Rico .. 3 
New Jersey 34 Scotland ........ 1 











@ Bob LeAnderson, Supervisor 
Audio-Visual Education for Detroit 
Public Schools, is chairman of the 


The next meeting of the committee 
will be in St. Louis at the time of the How Does Your State Stand? If you’re not represented on this 
a eee convention, February @ From the desk of Florence Fan, list, write to us (at DAVI headquar- 

irough 2 new DAVI Director of Membership ters, 1201 16th St., N.W., Washing- 
Services, we have the following sta ton 6, D.C.) and we'll be glad to tell 

@ Tom Brandon, president of Brandon tistics on the number of DAVI mem you all about how to become a DAVI 
Films, who has visited our office often bers in each state member! JJM. 


Fee Tee ee nee ee ee ee ene en ee ee ee EU ee 





are If you’re a Film Producer... 
we'd like to show you what television 
means—in terms of your films, and 


you their TV distribution. 


“ Sterling Television is the exclusive 
interested TV Representative for: 

The United Nations 

The McGraw Hill Company 

in National Film Board of Canada 

e s The Australian Government 
television The Government of New Zealand 

Young America Films, Inc. 

International Film Foundation 


id 
film Julien Bryan 


Cornell Film Company 
e s s 
distribution ? Hawley-Lord, Inc. 
- ... and many other outstanding 


Educational Film Producers. 





For TV information, contact: 


STERLING TELEVISION CO, INC. 


316 West 57th Street ° New York 19, ye es 6-3750 
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As Viewed From Here Editorial 





We wish DAVI well in its new and needed venture 


COMPLEMENTATION 


@ We know for sure that the word “complementation” isn’t in Webster's Col- 
legiate Dictionary. Whether or not it’s in the big book, we don’t know. But 
it’s a word we need to describe our feelings about a new audio-visual maga- 
zine——so, we ve used it. 


There’s an announcement about the new 4dudio-Visual Communication 
Review on page 412. If youre a front-cover-to-back-cover reader ot Ep 
SCREEN, you've already read about it. If not. turn back and we'll wait ‘til 


vou ve finished... . 


From this announcement vou can see that the dudio-V isual Communica- 
tion Review is going to be something new and different—not just another 
audio-visual journal. You can appreciate the caliber of the editorial stafl 
that has been lined up. You note that the content for Volume I, Number 1 
is promising indeed for a very particular audience. 


Frankly, we're delighted that a magazine so complementary to Ep 
SCREEN > content and purposes is about to be born into the audio-visual 
world. We have long recognized the need: we helped to develop the idea: and 


' 
weve been waiting expectantly these many months! 


We have known that among Ep SCREEN’s readers there are those who 
need and want specialized information. They want to know about research 
in the audio-visual communications field—-aeccurate listings of research proj- 
ects under way: discussion of research that should be undertaken: and sum- 
maries, abstracts, and analyses of research that has been completed. Some 
have wanted a printed meeting ground for discussion of the theory and phil- 
osophy of audio-visual media. They want to read articles and exchange 
ideas on a highly specialized and professional level. Ep SCREEN has been 
aware of the needs of this specialized and important group, but we have had 
greater responsibilities toa much larger readership—and Ep SCREEN’s pages 


are necessarily limited. 


We congratulate the Department of Audio-Visual Instruction upon 
finding a way to fill this need—to complement Ep SCREEN’Ss efforts to serve 
everyone with a serious interest in the use of audio-visual materials to com- 
municate. We wish DAVI well in its new and needed venture. We are proud 
that we have been asked to serve on the new editorial board, Of course we 
will serve and will do our best to help the A4udio-Visual Communication 


Ret le suce eed. 


So we had to use the word “complementation” even if it isn’t in ou 
dictionary. It expresses so well our recognition of the relationship between 
the thirtv-one-vear-old EDUCATIONAL SCREEN and the about-to-be-born 
Communication Review. It will be a complementary relationship-—each 
mutually supplying the other’s lack. PCR 
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The tachistoscope has made it possible to teach pupils to 


Play the game. 


ch faster, to understand much better 


read m 


TEACHING READING THE A-V WAY 


Printed materials and audio-visual materials are complementary, not competitive 


UR THINKING has | been dominated by the mis 


ong 


taken idea that reading. as a basic tool. should con- 

stitute the chief avenue of learning. This has resulted 
in overdependence on the printed and spoken word as 
even the 


the almost exclusive medium of education in 


teaching of reading. Reading has become the most over- 


emphasized and undertaught subject in the curriculum 


Many authorities believe that reading problems pre 
sent the greatest barriers to learning in our public schools 
Our 
to teaching reading accounts for many reading failures 


today. well-intentioned but often wrong approach 


and maladjusted pupils. 


Modern research shows that there effective 
media for learning in addition to the textbook. We have 


are many 


made altogether too little use of the audio-visual media 


in the teaching of reading as well as in other subjects 


However. no one. not even this author. advocates com 





ABOUT THE AUTHOR. Mr. Davis has just returned to the United 
States after completing a three-month survey of the use of motion 
pictures in Germany in the information program and in the German 
schools. Until last August when he flew to the new job in Germany 
professor of education at Mississippi State 


he was assistant 


College 


an 
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by HUBERT J. DAVIS 


plete substitution of any of these for the printed page. 


The 
the reading program is summarized in the following quo- 
“Direct 
ind the like are essential to the development of 
We limit the 


by 


overall relationship of audio-visual materials to 


tation experiences, fieldtrips, pictures, movies, 
radio 
meanings effectiveness of our reading in- 
struction neglecting the experiences which develop 


meanings of the printed page. Similarly, when we 


to |} 
su h as hooks. pamphlets 
the 


rovide experiences with the printed mate- 


Magazines, 


newspapers, 


limit effectiveness of our audio-visual mate- 


Printed materials and audio-visual materials are 


mentary, not competitive 
need to 
ike | 


reconsider some of our teaching methods 


etter use of the many materials and devices 


The 


ha--ee 


Way, 


fudio-V isual 
Florida 
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now available for doing a more effective job. We must 
make better use of audio-visual materials in reading. 
Then we will likely make more use of printed materials 
and our pupils will be better prepared to use them with 
greater understanding and effectiveness. 

When we consider the broader aspects of reading, the 
place of audio-visual materials in the reading program 
becomes more apparent. Reading comprises much more 
than skills or techniques for assimilation of ideas and 
words from the printed page. It is not a content subject 
in the sense that we think of geometry or geography. 
It does not consist of a few simple skills to be mastered 
in the early years of elementary school. 

Reading is closely related to intelligence and_think- 
ing. It involves doing, growing, and making personality 
adjustments. It is a continuous process extending be- 
yond school into adult life. Therefore, the teaching of 
reading should become an integral part of the curricu- 
lum throughout the elementary and high school. Teaching 
reading should be the responsibility of all teachers it 
all grades. 

Reading is closely associated with attitudes and emo- 
tions. When wrong attitudes are developed, as they often 
are by faulty approaches to reading, pupils experience 
unpleasant emotions and often develop blocks and mental 
hazards which retard the whole learning process. 

Gertrude Whipple, in Reading in the Elementary 
School, says, “Audio-visual aids are helpful at all grade 
levels. Such aids can be used to build an experiential 
background to stimulate a desire to read, to give con- 
creteness to the reading activities. and to test the child’s 
knowledge of what he has read when the same ideas are 
pictured 

We cannot force pupils to read, but we can cause 
them to want to read. Interest and attention provide the 
basis for all reading. Pupils must have a background 
ot experiences to give real meanings to new ideas and 
words. Their immediate world of direct experiences 
those that result from seeing and feeling and hearing. 
is necessary for the development of meanings for words 
ind ideas. They need common group experiences to pro 
vide common background for successful reading activi 
ties. These common experiences in turn lead to individ- 
ual experiences which provide for individual growth. 

Pupils select or reject what they read in terms of its 
bearing on their purposes and in relation to their hack 
ground of experiences. Therefore, the fuller their lives 
and the more successfully they live at home and at school 
the better prepared they are to learn to read. 

No one piece of equipment or type of audio-visual 
material may be singled out as best for teaching reading 


Kach has its own unique contribution to make. 


Projected Pictures 


Projected) materials--such as motion pictures, film 
ips. slides, and opaque materials—-may be used ef 
fectively to bridge gaps in pupils’ experience and lan 
guage comprehension. All pupils come to a reading ac 
tivity with a vocabulary and an abundance of experi 
ences. However, so little of this is common to the whole 
oup that projected materials are needed to provide 


a common denominator. When projected materials are 


Wth Yearbook of the National Society for the Study of | 
cation, Part Il 


FILMS FOR READING 





Improve Your Reading 


How to Read a Book 
used. each child participate ina 


ence and each re spond to the same stimuli 

Reading activities must draw upon a fund of vicari 
ous experiences. Projected) materials. when properly 
used, stimulate group participation and enlarge pupil 
experiences through the sharing of ideas and information 
power” for mak 
ing pupils feel that they are being disassociated from 


it. They catch and hold attention 


Projected materials have almost “magi 


routine and given a tre 


and. by breaking down 


walls of indifference, help t 
create better mind-set for reading. They dramatically 
imprint’ words. concepts. attitudes, and ideals on the 
viewers) minds. They help to re-create characters and 
personalities and make them live and breathe. Such ex 
periences often bring about better emotional adjustments 
Motion pictures are especially effective in providing an 
overall integrated picture. Few people have the capacity 
to visualize a whole dramatization or sequence of related 
scenes when presented through the printed page 
Projected pictures motivate concentration of atten- 
tion to details. This is necessary for reading readiness. 
Children love to talk about things they have seen pro- 
jected and to create their own version of the stories 
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FILMSTRIPS FOR READING 





Alice & Jerry Reading Series 


The little fawn needs extra milk to 
help it grow strong. 


Beginning Nature Study 


With the encouragement and help of educators. pro 
ducers of films and filmstrips have begun correlating 
printed materials with projected materials. For example 
Encyclopaedia Britannica Films in cooperation with D.C. 
Heath Company has developed a series of eight text-film 
combinations intended for use in the first and second 
grades. These are Three Little Kittens, Gray Squirrel. 
Shep the Farm Dog, Farm Animals, The Fireman. The 
Vailman, The Food Store, and A Day at the Fair. In 
cooperation with Row, Peterson and Company, EBFilms 
has also developed a set of film-readers for use at the 
fourth-grade level. These revolve about children of other 
lands—Chinese Children. Italian Children, et 

These combinations of film and printed text provide 
excellent common backgrounds of experience and help 
to develop meanings and vocabularies. Children like 
them because they afford an easy way to learn new 
words. The pictures in the books help them recall new 
words from the narration. The text-films make great 


See “An Acventure wit! 


January 1951 Ep Screen 
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contributions especially to the slow learner and to the 
bored bright child. 
Results with the film-readers have been so encourag- 
that EBFilms has released six five-minute color films 
made especially for first-grade reading and is preparing 
six more on holiday stories. The new five-minute readers 
that have been released are Frank and His Dog, Jean and 
Her Dolls. A Surprise for Jean. Frank Tends the Garden, 
Flying a Kite. and Sailing a Toy Boat. 
correlated 


and aN 
te 
lor 
re ading 
Alice and 
Jerry series pro 
duced cooperatively 


, 


by Rov Peterson 
ind Company and 
the Society for Vis 
ual Education. Still Anima! Stories (Jam Handy 
filin Ine 
‘Better Reading Series 

led study guide. The Jam Handy Organization 
Detro Michigan) offers six color filmstrips on “Ani- 


nal ories nade for the primary reading program. 


Down, down, down he fell! 


Pasadena, California) is also producing 


of filmstrips accompanied by 


\nd other producers of filmstrips as well as films are 


developing similar types of materials. 


Non-projected Materials 


Non-projected pictorial materials, long used in the 
reading program. have proved their usefulness also in 
the readiness program. They provide experiences which 
stimulate oral language development, evoke discussion, 
develop a desire to talk, and teach pupils how to use 
picture clues in reading. Visual discrimination may be 
developed by having pupils match pictures and picture 
elements. or by having them discuss pictures to bring 
out likenesses and differences. 

Dramatizations enable pupils to put new words into 
practice, to bring about integration, to emphasize rela- 
tionships, and to make reading experiences meaningful. 
Primary children enjoy producing and showing their 
own moving pictures” on homemade scroll projectors, 
They like to 
them in dramatizations. Puppet dramatizations may be 


make cardboard or finger puppets and use 


used in the upper grades to recreate historical scenes and 
to interpret life in other lands 

First-hand contacts through fieldtrips or with objects 
and specimens brought to the classroom provide an ef.- 
fective means of helping children to recognize words, to 
develop clear understandings of ideas, to develop ap- 
perceptive abilities, to build vocabularies, and to grow 
in visual discrimination 

Bulletin boards, flannelboards. and chalkboards are 
ilso essential tools. While they are very effective in read- 
ing readiness, they are also extremely useful in the read- 


ing program throughout the school Bulletin boards and 


other display devices may provide stimulating reading en- 


vironments. Associations of words and pictures through 
the use of bulletin or flannelboards involve physical and 
mental coordinations. Their use often provides pleasing 


emotional experiences. Pupils may use them in matching 


Continued on page 434) 
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WHAT IS AN EDUCATIONAL TV PROGRAM? 


Since all educators, including audio-visual specialists, 
will be more and more actively concerned with educational 
television as it approaches reality, they need to do some 
solid thinking and planning now if educational television 
programs are to do the job it is hoped they will do. 


Just what is an educational television program anyway? 
Has commercial television given us really educational 
programs? Will non-commercial educational stations give 
us really educational programs? 

We think the article published here provides a good 
basis for thinking about educational television programs 
and a good guide for actual planning and evaluation of 
programs. It is based upon an excerpt from Houston 
audio-visual director Wigren's timely and provocative 
study ''Planning for the Development of Educational Tele- 
vision in Houston, Texas,’ recently accepted by Teachers 
College, Columbia University in partial fulfiliment of the 
Doctor of Education degree. 

Houston, incidentally, was one of the first communities 
in the country to receive a construction permit from the 
Federal Communications Commission for a non-commer- 
cial educational television station (see map for nation- 
wide allocation plan). And Houston may well have the first 
station in operation.—The Editors. 


He LATE Dr. James Rowland Angell. former president 

of Yale University and later public service director 

of National Broadcasting Company. defined an edu- 
cational program on radio in this way: “Any broadcast 
may be regarded as educational in purpose which at- 
tempts to increase knowledge. to stimulate thinking, to 
teach methods and techniques. to cultivate discernment. 
appreciation, and good taste, to enrich character by sen- 
sitizing emotions and by inspiring spe ialized ideals 
which may result in constructive conduct. Education is 
the process by which an individual learns to adjust him 
self intelligently to life.” 


hold true for an educational program on television. 


This same definition might also 


The Federal Communications Commission has defined 
an educational television program in still another way. 
It is “any television program put on by an educational 
institution or in) cooperation with educational  institu- 
tions This definition seems inadequate because it as- 
sumes that “any television program” will be educational 
simply because it is originated by an educational institu 
tion. It overlooks the fact that to be educational. a pro 
gram should also have an educational purpose. be edu 
cational in nature. or be used in an educational manne 

\fter careful study and analysis of the concepts in 
volved. the following definition of an educational tele 
Vision program seems to be more appropriate and in 
clusive 


program” can he used to mean any program on teley Ision 


1 its broadest sense. the term “educational television 
which causes the individual to respond in such a way as 
to bring about a desirable change in his behavior. Any 
program can become educational for an individual if he 
uses that program for his own betterment or relates it 
in a meaningful way to some experience he has al 
ready had. 


A program need not be originated by an educational 
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The John Hopkins Science Review is one of the programs presented 
over a commercial television network that has been widely praised 
for its educational purpose and content. Pictured are medical artists 
from John Hopkins Hospital illustrating their work during the 
Science Review's presentation of "The Artist and the Doctor."’ They 
are shown preparing three-dimensional sculptures for use in research 
and teaching. 


institution to be educational. However. the chances are 
greater that the program will be educational if it is de- 
signed by educators. who, because of their professional 
competency, have an understanding of the needs and in- 


terests of learners. tl 


1e needs and purposes of society, and 
the ways in which learning takes place. 

If an educational television program, then, is to qual- 
ify as a meaningful learning situation. it should at- 
tain certain qualities in order to be effective. The fol- 
lowing ten seem essential. 

(1) The program should have an educational 
purpose. 

Many so-called 


on the air today purport to entertain not necessarily 


“educational and cultural” programs 


to educate. Education which results from such programs 
is usually purely incidental and unplanned. When it is 
planned. one feels that the script-writer is often apolo- 
getic for including such an emphasis. It is as though he 
feels he must spring education on his audience when his 
audience least « xpects i. This attempt to cate h the viewer 
unaware is litthe more than pausing to pay respect to a 
worthy cause This approa h assumes that education is 
eood for people but that people resist it. 

One major network makes point of the fact that it 
provides for a two- or three-minute “educational spot” 
on most of its programs. By so doing, the network main- 
tains that “education permeates all of our shows.” Such 
a definition tends to put education in the same category 
as sporadic or isolated efforts made by national. state. or 


local organizations in behalf of various worthy causes. 


Education is more than an occasional spot announce- 


ment which is looked upon as a “necessary evil.” It is. 
rather, a long-range. consistent and continuous process 
of planning. organizing. and guiding learning experi 
ences of individuals for effective living in a democratic 


society. 
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Andy pair) tend to create false impressions of people 
in other occupations or racial groups. Likewise, the tra- 
ditional stereotypes of the Yankee, the Southern Gentle- 
man, or the typical Texan also create inaccurate mental 
pictures of persons living in these areas. In a sense. they 
tend to cement prejudices rather than remove them. 

Furthermore, if educators are to build programs on 
the value goals of democracy. they must allow all points 
of view to be expressed and they must encourage the ex 
pression of such points of view rationally and with dus 
regard for the right of an individual to express his opin- 
ion so long as it is not destructive to the American form 
of government 

(4) The program should be built upon the 
needs and problems of the viewers. 

Individual and group needs and concerns which tele- 
viewers themselves can feel and identify might properly 
form much of the content of educational television pro- 
yramming. For example, educational programs might 
give viewers help in improving their own person-to-per 
son relationships: in increasing their ability to make 
their ideas clear to other people: in discovering and 
using the resources which their communities offer and 
which. all too often, go untapped: in using the resources 
of science and technology for their own betterment: in 
knowing how to use their potential abilities in solving 
their own problems; and in initiating action for commun- 
ity improvement by thorough discussion in public forum 
of community conditions that need to be improved. Edu- 
cational television could thus make a contribution to 
both the individual himself and to his community. It 
can help an individual not only to understand himself 
but to appreciate others for what they are and for what 
they might become. 

Communities (groups of individuals) also face iden- 
tifiable problems: housing, health, sanitation, communi- 
cation, transportation, labor relations, inter-group_rela- 
tions, safety. overcrowded conditions, recreational facil- 
ities, and the like. Communities face other problems not 
so easily discernible but which could be discovered by 
careful community analysis, survey, and study. 

\ word of caution needs to be given here. Educators 
frequently contend that current television offerings on 
commercial stations are built around the needs of ad- 
vertisers rather than around the needs of viewers. These 
critics maintain that the present economic base upon 
which television is built demands that the advertiser. 
because he pays the bill, determine what will go on the 
air. Whether this contention is wholly justified or not is 
unimportant here. The important thing for the educator to 
remember is that he. too. must beware lest he make the 
same mistake as the commercial telecaster and dictate 
program content. 

If the educator fails to involve his community in plan- 
ning and evaluating educational programs, there is dan- 
ger that he. too. will substitute his needs for those of 
his viewers. The educator must be careful not to manu- 
facture needs for his community. 

(5) The program should serve as a means of 
growth and development for the individual who 
views it. 

Expressed needs and interests alone, however. cannot 
serve as the sole criterion for determining the content of 
the curriculum of an educational television station. To 
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build all programs around obvious needs. interests. and 
problems of viewers would handicap long-range growth 
and development of individuals themselves. The educa- 
tor has the added responsibility of pointing out direction 
and growth. The educator should help to improve tastes 
and standards and suggest the possibility of a better life. 
He is obligated to challenge his audience with what might 
he as well as to inform his audience with what has al 
ready been attained. An educational program. then. 
should help an individual achieve a fuller life. 


(6) The program should involve the viewer as 
a participant. 

This quality is predicated on the educational principk 
that an individual learns best those things in which he 
has had some part in planning. executing, and evaluating. 
In television programming this principle might be realized 
by giving the learner a part in a program. It might be 
realized by involving the learner in planning or evaluat- 
ing the program. It might be achieved by planning or- 
vanized discussion groups following a program. It might 
he effected by stimulating the viewer to practice a cer- 
tain skill immediately after seeing the program. But al- 
ways the program should suggest ways in which the 
viewer can use the information or skills effectively ir 
his daily living. He must always be able to see what a 
viven program means for him. Only then can he receive 
specific help from it. 

Because television can so easily become a seemingly 
one-way channel of communication, every effort must 
he made to encourage the audience to participate. This 
means more than asking them if they liked or didn’t like 
a given program. It means, rather, that the educator must 
use all the skills of communication which he can com- 
mand in helping the viewer to react to what he has seen 
on the television screen. 

(7) The program should be a means by which 
many creative and thought-provoking experiences 
can come to individuals. 

An educational television program should be designed 
to stimulate the viewer to think and act for himself and to 
make his own decisions based upon intelligent action. 
For the adult, the program should present situations 
in a way that will cause him to think about problems 
critically and intelligently. Its objective should not be 
“to tell the viewer what to do or what to believe”: in- 
stead. it should cause the viewer to think and take action 
on the basis of his own thinking. It can do this in sev- 
eral ways: by presenting many points of view: by ex- 
amining and testing existing beliefs and attitudes on 
the basis of available evidence: by comparing infor- 
mation from different sources: by utilizing panel dis 
cussions to evaluate films or dramatic episodes used to 
illustrate an issue or problem. In the final analysis. the 
goal of an educational program. whether on television 
or in aclassroom or in public forum, is to develop “think- 
ing men” who can make intelligent decisions based up- 
on reasoned judgments. An educational program can 
also serve as a means of enrichment for the adult by 


providing experiences which he would be unlikely to 


receive in any other way or from any other medium 
and by pointing out sources for creative living within 
himself and within his community. 

In designing educational television programs for in- 


(Continued on page 435) 
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How | Used the Tape Recorder in Kindergarten 


... [knew there were endless possibilities and | set about to explore them 


T HAS BEEN RATHER EXCITING to discover a compara 

tively new teaching aid—the tape recorder. Until re 

cently I had associated it with departments of speech 
and music and thought that eventually | would try it in 
kindergarten. but no definite ideas or plans came to me 
I had made some dise recordings of stories and poems 
and a few rhythms on the piano. These the children had 
enjoyed listening to and plaving over and over on. the 
record player commenting. “That is vou. isn't it 

Then a tape recorder was made available to 
the kindergarten with the suggestion that | experime 
freely with its use in many situations. After the first re 
cording and playback. | knew there were endless possi 
bilities and | set about to explore them 

I introduced the tape recorder to the children by pla 
ing the microphone in the center of the circle during 
a froup meeting. | asked how many knew what it w is 
and how many had used one. Only a few had had any ex 
perience with it. | explained what it was. said that 
was a delicate instrument and would pick up and record 
any sound we made—even the scraping of our feet o1 
the floor! | suggested that it might be interesting t 
record our group meeting and then listen to it after 
wards and hear what we said—hear the sound of our 





ABOUT THE AUTHOR. Miss Akervold is a kindergarten teacher in 
Minneapolis, Minnesota. While on leave of absence last year to 
study at the University of Virginia, she was head mistress and kinder 
garten teacher at the University Country Day School—a private 
nursery, kindergarten and primary school just outside Charlottesville. 
In the picture at the top of the page she is shown working with the 
kindergarten children at the University Country Day School 
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voices. | suggested that they try to remember to talk 
one at a time—our usual rule—and to speak as clearly 
as possible. | was prepared for a stilted discussion at 
first but there was complete naturalness, One child had 
just returned from New York and was overwhelmed by 
And the “Lin- 


coln tunnel—where the walls were just like big white 


the people people, people. everywhere” 


cinder blocks—like that!”’, pointing to our white walls 
iarked off in squares. Each time this was played back. 
ill the children pointed to the wall where Jimmy had 
yointed 

Many children told of their experiences. We counted 
the children—someone said, “Let’s count in French”. 
Someone said “No” after we had started. All this made 


interesting listening when we played it back. 


The next day’s recording was a planned experience. 
the work time we announced that any child who 
wanted to make a picture and then tell about it would 
have that opportunity. We had most of the group paint- 
ing or drawing with crayons! We recorded their stories 
and later invited the nursery children in to see and hear 
the program. Some pictures were abstract in type and 
the de scription was, “I like these colors best. This is 
a design—here | used green and pink and_ purple.” 
Others were realistic stories and a few were very im- 
ivinalive Some of the stories seemed a bit forced be- 
cause of the strong motivation to have something to tell 


(Continued on page 437) 
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\ ALABAMa’s oldest public school building has been 

established a new educational feature—a modern in- 

structional materials center which has been in use in 
the public schools of Mobile for a period of almost two 
vears. A cooperative study of the Mobile schools. made 
by the Lniversity of Alabama. recommended that a ma- 
terials center be established to help in library service to 
the schools and also to serve as a place to house a local 
film library. School authorities were interested in ex- 
tending the use of audio-visual aids and so the Materials 
Center was planned and built. Personnel to render es- 
sential services consist of a supervisor, a trained school 
librarian, and a secretary. 

The Materials Center is made up of two large rooms 
with a glassed-in office space and a small alcove work- 
room. The two large rooms adjoin each other at right 
angles. One of these rooms. which we have designated as 
the Audio-Visual Room. is separated from an outside 
open court by a series of tall glass windows. In the Au- 


In Alabama's oldest public school building 


Librarian Marylen Jackson explains the use and care of one of the 
Mobile Materials Center Projectors to school operators. 


A MODERN MATERIALS CENTER 


dio-Visual Room we keep our projectors. screens, splic- 
ing machine, library of l6mm films, slides and_ film- 
strips. and the card catalog for these. Here we also keep 
our record player and small collection of records. 

Two of the side walls of the Audio-Visual Room are 
lined with shelves which hold surplus state textbooks. 
The third wall, filled with windows, can be covered by 
drawing together draperies made of soft green mate- 
rial. These draperies are far enough from the windows 
to permit good ventilation in the room while excluding 
the light, and they help to improve the acoustics as well. 

In the rear of the room is the table holding the splicing 
machine. The secretary checks each film as it is returned 
to the center, mends it when torn, and returns it to its 
proper place in the film storage cabinet. An opaque pro- 
jector has recently been added to the equipment. 

Our collection of over one hundred 16mm sound films 
is cataloged for checking out to schools. We have no 
delivery service as yet, so the school coordinator, or 
some reliable person designated by the coordinator, comes 
to the Center to pick up and return the films. 

The work of the school coordinators is an important 
part of our audio-visual program. Each school owning 
a projector and any other school interested selects one 
member of the faculty to serve for the vear as its co- 
The selected teachers meet at the call of the 
\ssistant Superintendent in charge of Instruction. At the 


ordinator 


meetings and through bulletins, policies and procedures 
of the audio-visual program for the school system are 
presented. The policies and procedures are discussed 
and. if adopted by the group. are in turn interpreted 
to the individual schools by the coordinators. who work 
with the principals to build up within each school a 
worthwhile educational program. 

The second of the large rooms in the Materials Center 
houses such aids as the teachers’ professional library. the 
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Supervisor, Materials Center 
Mobile, Alabama, Public Schools 


beginnings of a collection of children’s library books. and 
sample sets of the textbooks adopted by the State of 
Alabama. In this room there are also samples of maps 
and globes approved for use in the schools. pamphlets 
and books for use in guidance programs. charts and 
books for use in alcohol education. and much material 
for use in teaching about conservation. Flat pictures 
are stored on shelves, and a verticle file of clippings 
and of free and inexpensive printed material distributed 
by companies to schools is kept up-to-date. 

The furnishings of the room consist of nine library 
tables and suitable chairs. the librarian’s desk and card 
catalog. and the book shelves which line three sides of 
the room. On the fourth side are cork bulletin boards 
for display purposes as well as the wide low shelves for 
exhibits. In order that we may remember that the lowly 
chalkboard or “blackboard” is still of vital importance 
in good visual education, we prize a movable one 

This room lends itself to the holding of meetings as 
well as to the showing of exhibits of various kinds. 
Schools are encouraged to bring in to the Center for 
others to see any outstanding work pupils have done. 
Praveling exhibits have found a place in the Center, 
notably one showing soap carving. Science exhibits are 
always interesting. Recently there have been exhibits of 
Alabama history projects. of Junior Red Cross work, 
ind of art done by pupils of the schools. 

It is the hope of Superintendent K. J. Clark and of 
the Board of School Commissioners who had the vision 
to establish the Materials Center that it will serve the 


bovs and girls of the schools for many years to come. 
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Kodascope 
Pageant 
Sound Projector 
lists at only 


$400 


++» complete in one case with sin- 
gle speaker for classrooms and 
small auditoriums 


MULTI-SPEAKER UNIT... 
Matching case with three extra 
speakers for large auditoriums or 
to overcome poor acoustical condi- 
tions... 


Lists at only $92.50 


Prices subject to change without notice. 


Of ail the causes of projector breakdowns, Audio-Visual experts agree 
improper lubrication is the number one—by a big margin. (See statements 
opposite.) They will also tell you that the Kodascope Pageant Sound Pro- 
jector is the one 16mm. sound projector that eliminates this worry .. . it’s 
the only machine permanently lubricated at the factory! 

This achievement didn’t just happen. It’s the result of a fresh approach by 
Kodak engineers on the over-all design of motion-picture projectors. Out 
of this came the idea of using oil-impregnated bearings, sealed-in-oil bear- 
ings, “lifetime” oil-retaining pads, low-friction nylon gears, and a mini- 
mum of moving parts. Trouble-free operation is built into the Pageant! 

But to really satisfy yourself on a// points of Pageant superiority, ask your 
Kodak Audio-Visual Dealer for a demonstration. Then you can hear its fine 
tonal results from all types of 16mm. optical sound films . . . see its sharp, 
corner-to-corner screenings ... note the sound quality you get at all vol- 
ume levels... appreciate how adaptable it is for small- or large-audience 
showings. If you're not as yet acquainted with your Kodak A-V Dealer, 
please fill out and return the coupon at the right—today. 


CHECK THE PAGEANT ON AIL POINTS... YOU'LL SOON SEE WHY IT’S PREFERRED 


* Trouble-free operation * Easy threading . . . any student can do it 
* Undistorted sound at all volume levels 
° +, t ° le t 

® Brilliant, crisp screen images Compact, easy te carry, simple to set up 
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*«. Of all Causes o iuipme 
é €s of equip 1ent 
9reakdow n, lack Of regular lubr Ca- 
: k j é 
On 18 tar in the ead Needless tO say, the 
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lub 
rication’ feature of the Pageant 
a is 


? NEWS to scho 
“,.. Our service records show that which the i. —- and to all other Organiz 
| OUON-Ppictur 


73° of the service work which we by a number of 

7 a num . 
have done was necessary primarily because of the of different 
lack of oil or too much oil .. .”’ 


‘pre- 
welcome 
“gh ations in 

equipment is operated 
Persons... 


Franklin R. Crawford 


Crawford and Immig, Inc., New York New York 
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Carl M. Loftis, Executive Vice-President 
Audio-Visual Supply Co., Inc., Laguna Beach, Calif. 


Any organization that has 

more than one person using Its 

sound equipment is sure to be enthusiastic about 

i the fact that the Kodascope Pageant Sound Projec- 

beinile Se 6 : tor is ‘lubricated for life.’ They know that their 

pono re oe the s¢ equipment will never be out of service because 

oo is i someone forgot to lubricate it. . This has been 

Peer , our biggest help in placing Pageants in schools 
ws aie ph ‘ee | and industrial organizations...” 


a untl 


W. D. Morrow 
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“. .. Here’s a startling fact even I 

wouldn't have believed, hadn't our 

own records proved it. Not one Pageant sold by our “+ +» Central ( 
company has required major ‘after-sale’ repair or 

adjustment! Since over- or underoiling is the prime 

reason for projector breakdown, we're satisfied that : ‘ 

the Pageant’s permanent-lubrication feature de- are being sold here 1,.. 28° So dip 
serves the credit for this remarkable ‘continuous r€re than any ilies ‘ 
duty’ performance...” wie 
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vincingly 7 Two years before. the Reverend Frederico 
Mussili. a young African pastor, had visited Canada 
and made a great impression. People wanted to know 
more about him. This could be my cue. Upon examina- 
tion in Angola | found the story of his life contained 
most of the experiences | wanted to report. | set to work. 

Script is a very nebulous term as commonly used in 
connection with cinematography. When | prepared the 
script for this film it was in the form of a shooting blue- 
print. | settled upon two main ideas—fear becomes faith. 
Here is how the first concept was built up. 

There were many things that went together to create 
fear in the African heart. | selected these four: 


CL) The age boys make trouble. Frederico guarded the cattle 


all day a+ a herdsman. The village boys would pounce upon him 


from a hiding place, tie him up in elephant grass and drive the 


cattle into the river gardens. Frederico would then get a beating 
2) The Ovinganji, spirit dancers and members of a secret group 
and dressing in weird costumes, were believed to be spirits. Te 
certain death. The drumbeat for the 
ild not be resisted, and yet no African dared come neat 


discover otherwise was 
dancing « 
the dancer- 
(3) The gods in the sky got angry, and sometimes a severe elec 
trical storm would wipe out a whele family 
(4) Frederico’s home was unhappy. His stepmother hated him 
and at times would not feed him 


Now the script would begin to look like this: 


the village boys 
the Ovinganji 
the storm 


FEAR 


the stepmother 


If the scenes for a sequence were obvious, | filled them 
in at once. Taking the “village boys” sequence, the fill-in 
would look like this: 

long shot: Frederico minding the cattle 
medium close: on Frederies, but slight tilt to 
pick up boys as they emerge from bush; follow 

Village bovs the boys as they chase Frederico 

close-up shot: telephoto, follow chase and 
catch; move off to the tie-up of 
Frederico 

Thus the big ideas or concepts would be blocked out. 
and then broken up into sequences. 

When | reached the stage where | had my opening 
fixed, and my closing, with the sequences and locations 
identified. | started to shoot. While sure of total develop 
ment. | was not quite certain about several sequences. 
I left these. During the ensuing shooting I got ideas about 
them. and by the time | had to shoot these sequences | 
was all ready. Much valuable time is saved in this way. 

Since it was impossible to record sV nie hronous sound 
because of electric power limitations, sound was treated 
separately. On a separate sheet the sounds for each scene 
These were recorded when [I could not shoot. 
The tricks involved 
in making this sound synchronous are not listed in the 
hooks! 

\ few sounds had to be recorded before the pictures 
were taken. When | wished to shoot an African dance 


that would be accompanied by typical African singing. 


were listed 


or when | was through shooting. 


the choral number was recorded first. At shooting time 
the recording of the music was played back through a 
PA system during the “takes”. Thus the tempo of the 
dance was determined by the sound that would be used 
in the soundtrack of the film. 

In off-stage recording it doesn’t follow that you will 
have synchronous sound. In isolated areas your borrowed 
generator may have a cyclage somewhat slower than nor- 
mal. This was the case when we came to make the corn 
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SHOOTING “THE KING'S MAN." The Rev. A. C. Moorhouse is 
crouched on the left directing a scene. “The King's Man” is shown 
on the ground at right being initiated into the new school 


pounding sequence. In addition. there was a variation 
in the variation of the cvclage. We found a way to bring 
the sound for this up to picture tempo through an_ in- 
volved process too long to describe here. 

During the editorial work. when the cutting copy 
was complete, we approached a special documentary 
writer for a narration. He worked out a narration based 
on the visual story provided. With an economy of words 
that is the mark of a genius. he pointed up the sequences 
and bound the story into a tight A-V package. 

1 am completely sympathetic with the criticisms that 
have appeared lately in this magazine regarding film- 
strips and films in which the pictures are “psychological 
pegs to hang the mind on while the words go in one 
ear ond out the other.”' Ii the message is to be trans- 
lated into a picture sequence, not an auditory sequence.”! 
then I believe the original script should be thought out 
in the form of a shooting blueprint or script. When your 
documentary shooting script is the translation of a verbal 
story. it is secondhand and sorely limited. It is then 
the interpretation of a verbal pattern. Vital subtleties 
that are picked up and that are the special mark of good 
camera work in visual planning are missed when the 
verbal pattern comes first. Because of the severe limita- 
tions in translating from the verbal to the visual. the 
soundtrack of the film soon begins to tell the things you 
should be seeing on the screen. 

If a missionary documentary film is to be given au- 
thority and power, it must emerge from firsthand ob- 
servation. Otherwise. it soon becomes missionary propa- 
ganda. Propaganda is safe enough until soneone finds 
you out. The verbal-to-visual. or propaganda pattern. has 
a tendency to become trite. Furthermore. only the ver 
rarest of souls can dream up something as exciting ot 
convincing as real life artistically reported. 

There is an economy of film in good visualization. 
More can be revealed visually about more things in much 
less time than by the soundtrack. The theme in The King’s 
Van is simple. Seen once it is easily understood and 
appreciated. When viewed a second time, we hope new 
things will be seen. A good documentary should have 
this feature. We tried to build it in. 
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Around the World & Giving Thanks 


fround The World with Hebrew is a 43-frame color 
filmstrip with a printed script and teacher's guide. It was 
written by Samuel Grand. edited by Dr. Emanuel Ga 
moran, designed by Michael Germakian and produced 
for the Commission on Jewish Education (838 Fifth 
Ave... N. Y. 21) of the Union of American Hebrew Cor 
gregations. Its main purpose is to introduce childrer 
seven or eight years old to the study of Hebrew, It is 
imaginative and gay, attractive in its art. and certainly 
a useful aid for those introducing and motivating the 
study of Hebrew. It is accompanied by a helpful guide 
for the teacher. 


Giving Thanks Always is a 28-frame color filmst: 


with printed script for Juniors and up. It deals with the 


idea of thanksgiving to God. basing it upon Biblical 
characters and incidents. The artwork is quite acceptable 
and the content is satisfactory. There are helpful sug 
gestions for its use. It was produced by Church-Craft 


Productions for Broadman Films | Nashville. Tenn 


SVE Filmstrips 


The artwork for the SVE 40-frame color filmstrip Ru 


dolph The Red Vosed 


Reindeer Was done by 
Winfield Nash. The 
commentary, printed 
and along with the 
filmstrip. tells Robert 
L. Mav's well-loved 
Christmastime story 
Those who desire a re 
corded commentary 
may secure an RCA-Victor recording by Paul Wing. lh 
the context of fun and fellowship, this would prove an 
excellent aid to enjoyment. 

{ Plea for Social Justice is a 31-frame color filmstrip 
telling the story of the Prophet Amos at Bethel. Frank 
Hopper did the pictures and Myrtle Holland the con 
mentary. Both are satisfactory but not outstanding. The 
pictures are in a restrained art style—a great advance 
over the pulp funnybook cartoon style. This filmstrip can 
be used to motivate the reading of the Book of Amos 
to encourage and help children dramatize this incident 
and to provide the picture sequence for a group of young 
people who might create and record their own com 
mentary. 

How the Jewish Feast of Booths. or Succoth, might 
have been observed by the family of Jesus is presented 
in the SVE color filmstrip- Thanksgiving with Jesus. There 
are 21 art frames by Margaret Ayer. Juanita Herrick did 
the commentary. Both are satisfactory. It is intended for 
children five to ten years old. It can be used to motivate 
a project. give reality to the life that Jesus lived, and 
to help present-day children understand better their 
Jewish neighbors. Let it be hoped that this is the begir 
ning of a whole series of filmstrips visualizing how Jesus 
lived as a child and grew up in his native village 

The 22-frame color filmstrip The Baby King presents 
the story of the birth of Jesus and the coming of the 
shepherds and the Wise Men for small children five to 
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eight years old. It is a very good job, aside from cer- 


tain little things. Juanita Herrick’s commentary is pleas- 
ing and in words which children will understand. The 
pictures, by Masha, have a shimmering character which 
especially for children. 


is pleasing but hard to “read” 


It is a style more suitable for non-projected materials. The 
uses with children are obvious. Young people and adults 
would find this a good series of pictures to use in build- 
ing the wh services 


worship Adding musi and 
narration should challenge them. 

The story of the present ation of Jesus at the lemple is 
not used as much as it should be with children. Now that 
Juanita Herrick and Tom and Bonnie Holmes have 
teamed up to produce the 16-frame color filmstrip The 
Baby in the Temple, this story will be easier to present 
to Kindergarten and Primary children. The pictures are 

it, uncrowded, with clear crisp lines and good 
just what children need and like. The story is 
simply told in the printed script This filmstrip could be 
used to guide and challenge older children (Juniors) in 
their own dramatization of this story 
All of the preceding filmstrips are available through 
for Visual Education 


The Search For Christ 
1399 N. Lake Ave.. 


developed a series of short films which will attract the at- 


Illustrate, Inc Pasadena 6) has 
tention of all those looking for narrative material on 
(See “A New Film For- 


mat’. October. 1952 Ep ScrREEN, page 333.) Having now 


the life and teachings of Jesus. 


seen the first four of this series entitled The Search for 
Christ, we believe that this is material of great value to 
the churches. In this narrative the life of Jesus is told 
indirectly and His teachings are explained by those who 
have embraced these teachings and are trying to make 
them work in their everyday lives. This approach is new, 
and it is effective. To hear Jesus’ disciples. and others 
of his following, explain his teachings and manner of life 
to a lad from Bagdad who is searching for Jesus is good 
story structure, good pedagogy, and, we believe, sound 
film making. If the remaining nine can keep the qualities 
of the first four, we're sure that this series will meet with 


wide acceptance and use. 


News Briefs 


Pruett Myers (of the A-V sales and advertising depart- 
ment of the Sunday School Board of the Southern Baptist 
Convention) agrees with our view that the clergy consti- 
tute an island in the stream of A-¥ development (see “A-V 
ind the Clergy’, Se ptembe r 1952 Ep ScrEEN, page 281). 
Desiring to do something about this situation, the Sun- 
day School Board is ready to place on deposit with South- 
ern Baptist seminaries an extensive A-V library if they in 
. . Watch for 


Presbyterians in American History. a new color filmstrip 


turn agree to meet certain requirements. . 
with sound, from Presbyterian Historical Society (520 
Witherspoon Bldg.. Philadelphia 7 

The A-V Committee of the Church Federation of Great- 
er Chicago has arranged a series of six preview sessions 
of seasonal materials, the first of which was on Thanks- 
giving and Christmas materials. Two motion pictures, 
three filmstrips, and two recordings made up the first 
program. Sessions start at 6 P.M., with the first hour 
given to instruction on different types of equipment. 
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Evaluation of New Films 


CAROLYN GUSS, Assistant Professor, School of Education 
BETTY STOOPS, Assistant in Selection, Audio-Visual Center 





L. C. LARSON, Editor 
Director, Audio-Visual Center 


Indiana University, Bloomington 


Unlocking the Atom 
(Nuclear Fission) 


1ited World Films, Inc., 1445 Park Avenue, 
New York) 20 minutes 


lémm, sound, black ¢ 


Description of Contents: 


Through animated charts supplemented by some pho 
tographs, the film covers the basic principles of splitting 
the atom, compares the principles of the A-bomb and the 
H-bomb, and discusses the social implications involved 
in the discovery of this source of energy. 

The film opens with photographs of an actual atomic 
bomb explosion and explains that even though there is 
secrecy concerning the research in this area, there is bas 
ically no secrecy concerning the making of the bomb. 
Such important contributions to the development of the 
atomic bomb as Dalton’s work with elements, Mendelyeev’s 
development of the periodic chart, and the discovery of 
positive rays, electrons, and X-rays are related and pho- 
tographs of the scientists are shown. 

Animated charts and diagrams show that beta rays 
are deflected in a weak magnetic field; that both beta and 
alpha rays are deflected in a strong magnetic field, while 
the gamma rays are unaffected; and that uranium gives 
rise to a series of unstable elements and finally becomes 
lead. 

Further animation shows the work of Lord Ruther- 
ford in discovering that an atom consists of a nucleus en- 
compassed by revolving electrons, Einstein’s establishing 
the formula for energy, and the fact that the splitting 
of lithium releases a great amount of energy. 

The film next shows an actual cyclotron and by means 
of drawings explains how it works by subjecting two elec 
trodes with a gap between them to an alternating current. 
Particles are accelerated by passing from electrode to 
electrode across the gap. When they reach the proper 
speed, they are sped toward the target by means of a de- 
flector plate. The film emphasizes that protective meas- 
lres Must be taken against radiation. 

By using marbles in a dish, the film demonstrates how 
another marble traveling fast can knock a marble out of 


& 


’ 
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FISSION AND FUSION 


Indiana University, Bloomington 





Film reviews and evaluations on these pages are based upon 
discussions by a preview committee composed of Indiana Univer 
sity faculty members, public school teachers, students of audio- 
visual education, and staff members of the Audio-Visual Center 
at Indiana University. 

Preview prints should be sent directly to the Audio-Visual Center 
Indiana University, Bloomington, Indiana 





the dish and explains that this phenomenon happens in 
an atomic explosion 

Animated diagrams explain that there are two isotopes 
of uranium (U-235 and U-238), that U undergoes 
fission more readily than U-238, that 99 per cent of the 
iranium is U-238, and that a neutron striking a U-235 nu 
cleus will displace other neutrons which in turn set up 


chain reaction. By combining carbon with U-235, the neu- 
trons are slowed down and the reaction can be controlled. 


The film explains that there is a critical size of U-235 
beyond which the reaction is best; thus the bringing to- 
gether of two piles which, combined, exceed the critical 
size results in the explosion. It further shows that U-238 
can be bombarded by neutrons to form plutonium 239, 
which is similar to U-235 and thus is a second key ma- 
terial in the making of the bomb. It also points out the 
precautions that must be taken against the deadly radi- 
ations of atomic bomb materials, pictures some of the 
destruction caused by the Hiroshima A-bomb explosion, 
and mentions the grave responsibility that such a de- 
structive weapon puts on humanity. 

The film coneludes by mentioning some constructive 
uses of atomic energy—heating water to form steam, 
which in turn can drive turbines, and tracing the circula- 
tion of blood for medical purposes. It also points out 
that knowledge of the hydrogen bomb challenges society 
to make constructive use of this newer source of energy. 
Animation shows that the principle of the hydrogen bomb 
is similar to that of the explosions in the sun and stars, 
namely nuclear fusion as contrasted to nuclear fission. 


Committee Appraisal: 

Science teachers who previewed this film felt that 
does an excellent job in covering the basic principles 
the atomic bomb and defined as its major purposes: (1) 
to explain such principles as chain reaction, reactions in 
the pile, and how the nucleus captures a neutron; (2) 
to show the operation of a cyclotron; and (3) to pre- 
sent background information concerning the early knowl 
edge of the atom and contributions of leading scientists. 
The film is recommended for use on the high school and 


++ 
of 


college levels. 


Better Reading 


(Encyclopaedia Britannica Films, 1150 Wilmette Avenue, 
Wilmette, Illinois) 12 min., 16mm, sound, color or black 
and white, 1952. $100 or $50. Teachers’ guide available. 
Description of Contents: 

Better Reading tells the story of Harold Wilson, a 
typical high school boy, and his program of reading im- 
provement 

The beginning sequence of the film shows that a 
person’s community is extended through his reading ex- 
periences. A glimpse of Harold, studying alone in the 
classroom, suggests that he finds it necessary to study 
longer than the rest of his classmates. A friend inv 
him to go to a meeting, but Harold declines on the basis 
that he still has some lessons to get. 

The next sequence shows Harold’s teacher, Miss Vernon, 
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conferring with his mother. They agree that 


poor grades are not caused by a lack of interest 
ingness to work. They further agree that his poor g 
might be a result of reading difficulties and th 
time the mobile reading clinic comes 
should be examined 

Harold is next sh 
reading rate Is measured and 


and psychological tests designe to revea 


is administered. The flash-o-meter tachis 


to check Harold’s perceptior pee 


the clink lirector, Mi Winters 
to Harold and gives him a pan 
mprovement progran 

i! sequences 
niture is bedroon 
lamp. As he studies the } let, he applies 
tions. He experiments with different types o 
such as skimming and rapid reading. He als¢ 
keep from moving h ips and to increase his ey 
From time to time, he gi himself speed tests. H 
books, newspapers, magazines, and textbooks He 
uses the atlas, the dictionary, library books, and 
phlet which the reading clinic director gave \ : strips, 
As his reading ability improves, Harold un Paice 7] o wiih. onda dink of 
pend rag ete apie ER ae siete sere ; 1 wv irprise ce of fruit concealed in the 
ws Harold confident _Paageaaset agers apse: og i I frequent y returns to Dr. Lowenberg, 
wr saa meee naeeen through his recent reading the principle s Involved in planning this 
school he makes several positive contribution i “ Re obivas teentn tos ther children 
on his recent reading program. He is obviously n Shia o @ | tions concerning their 
happier iets ire! ma ( extreme ces and dislikes, fluctua- 
The srg ake shows other Individuals a tion In appet and failure to eat certain types of food. 
housewife, farmer, lawyer, and soldier—working e 


a Dr o iberg’s answers revolve around a psychology of 
prove their reading ability. The narrator points : r th 

i kill pot a % aye f ( which is based upon a recognition of the 
acquiring reading skill is a matter of learning t ‘ , 

. 6 E : Poa aie & mportan¢ “Vitam L—Love” and understanding. 
rapidly, improving one’s vocabulary, and understanding ~ ; , i 
: : She } it that chil 1 should relax just before they 
what one reads. He reminds the audience that it +“ 
: hould a great amount of freedom in 
a simple, easy process but one which requires persistence 7 s 

: be happy, tha hey generally 
of their parents, and that their par- 


ikes should be respected. Reference 


and practice. He suggests that the success and change 
which Harold enjoyed is within the realm of possib 
for anyone who follows the recommended program 


seven” food chart and 
Committee Appraisal: of these foods in 


This film should be useful not only in pointing out . 
basic steps in improving reading ability, but also in stim a four-year-old child 
ulating a desire to improve reading and in pointing up 
the advantages of satisfactory reading skills. Harold 


Wilson, the protagonist in the film, is a typical high school ( 


of the suggestions 


boy with whom either a high school or an adult audier 
al ‘ 

should ly identify. A member of > previe) economics, health, and 

mittee felt that the film should be effective 


a group for taking reading tests and developing 


parent-teacher groups and 
h as service clubs, 

ful The home 

Im approved the 


Food as Children See It weest riigdieg felt that they are presented 


even though there are sev 


standing of their purpose 


(Gener: ls. Education Sect : 
General Mills, Education Section, i ched white bread, the pre 
sota) 18 minutes, 16mm, sound, color irchase : p y) eed t se ref 
rental, free. Produced by General Mills Filr epartme? the oone t 


erences do not detract 


cooperation with Rochest Olmstec oun ‘ seas 
Rochester, Minnesota Geography of the Southern States 


Description of Conterts yronet I 1¢ nal Films, 65 East South Water Street, 
] s, 16mm, sound, color or 
ng d suget Teacher’s Guide avail 
ntroduction shows a small 
lk much too lz for him 
ishes it off h gh chal 
to a demonstration kitchen in which I ! yn e! lealing th the geography 
enberg, Head of the Department of Foo ‘ itriti« f the ted States, discu s Ul history, the climate 
Penn State College, is disci ng feedin ble “ i soil, and the « es in eleven southeastern states. 
a group of mothers. The points she makes are istrated } rst rt of i 1 rapidly pictures such histor- 
by scenes of children eating ir food by I place arl mn, Sout arolina, noteworthy for 
berg’s own demonstrations. She points out that dre dating to colonial times; Montgomery, Alabama, 
develop good eating habits when they are ed t ! Capital « ont State; the Hermitage, 
portions of food, interesting color combin a V ay : and t birthplace of Robert 
variety of textures, and some “finger foods.” » zing map shov the location of the 
A four-year-old youngster is shown enjoying ne} ve te gini icky, Tennessee, North Car- 
consisting of a small peanut butter sandwich, a low dis} , x i i eorgii abama, Florida, Louisi- 
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A FUTURE CONCERT STAR? Perhaps. But today our youthful cellist 
is learning the significance of HARMONY IN MUSIC, Coronet's 
new |!6mm sound film. Third in a teaching series that includes 
MELODY IN MUSIC and RHYTHM IN MUSIC, the film creates new 
interest in music appreciation while demonstrating basic chord struc 
ture. How those chords are built into instrumental and choral 
harmony, adding warmth and vigor to melody, will fascinate inter 
mediate and junior high students. For further information on this 
and other timely, up-to-date teaching films, write: Coronet Films 
Coronet Building, Chicago |, Illinois 
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ana, Mississippi, and Arkansas—included in the film. An 
overlay on the map indicates the ten of these eleven 
states which belonged to the Confederate States of Ame1 
ica and which shared an agricultural system based on the 
plantation. Other maps show the regions having similar 
soil and climate conditions 

The second part deals with the climate and soil of the 
southern states. Actual photographs show the country, the 
equipment, and the people in sections where rice, sugar 
cane, citrus fruits, peaches, tobacco, cotton, and timber 
are produced 

The third part depicts the mechanical, agricultural, 


single-crop system is being replaced by a system of crop 


and technological changes which have taken place. The 


rotation and diversified farming. Hand labor on the farm 
is being replaced by farm machinery and equipment. Tex 
tile mills and factories are increasing. The TVA project 
is making possible such industrialization as an aluminum 
plant in Arkansas, a furniture factory in North Carolina, 
an oil refinery in Louisiana, and a cotton mill in Sou 
Carolina. 

The summary reviews the three aspects of 
states covered by Flashbacks, maps, and comm 
tary are combine »stabli the broad ideas covered. 
Committee Appraisal: 

The film is recommended for use on the intermediate 
and junior high school levels should serve as either 
an introduction or summary to a more comprehensive 
study of the southern states. Geography teachers praised 
the treatment of the subject; they liked the selection and 
organization of content and the relationship between the 
physical and human geography of the section. Individuals 
working in film production noted that the commentary 
frequently repeats words unnecessarily and that much of 
the visual material is static. 


iA e e if 
Magic Fire Spell 
(Clune Studios Company, 5358 Melrose Avenue, Holly- 
wood 38, California) 10 minutes, 16mm, sound, color o1 
black and white. $100 or $50. Produced by Werner Janssen 


Description of Contents: 

Animation is used throughout this film to visualize the 
distinctive shapes of the motifs in Richard Wagner's 
“Magic Fire Spell” as it is played by the Werner Janssen 
Symphony Orchestra. The explanation is given by Alfred 
Frankenstein, Music Editor of the San Francisco Chron 
icle 

In the opening sequence the commentator explains 
the Musigraph is a method of indicating the shape of a 
theme or melody without the complications of an orches- 
tral score. After an overview of the Musigraph for the 
“Magic Fire Spell,” the pattern of each motif ‘is formed 
as it appears in the music. The close-up views which fol 
low move across the screen continuously as the entire ex 
cerpt is played. As the dot moves along the line or lines, 
a brief phrase appears above the line in the same colo 
to identify the motif 
Committee Appraisal: 

Members of the preview group differed widely in 
reactions to the teaching method shown in this film 
less sophisticated viewers, musically speaking, thought 
that the visualization definitely contributed to their aware 
ness of the pattern of the music and thus to their appreci 
ation of it. On the other hand, a concert pianist thought 
that the significance of the motifs is greatly overempha 
sized by the device. A teacher of music appreciation on 
the college level agreed with the majority of the group 
that the film introduces a graphic device helpful in visual- 
zing musical patterns. However, she agreed with the 
pianist that it would be much better if the entire excerpt 
or composition could be seen in its entirety at all times. 
To meet this requirement, she prefers to have her classes 
study a long, narrow chart as they hear the music. Teach- 
ers of music appreciation who have not developed a com 
parable device should find this film very useful for arous- 
ing interest in working out the simpler musical patterns. 
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ur shelter r wok. and our way of living. This series of NINE 
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TEACHING READING (Continued from page 419) 





objects. picking out and matching words with pictures, 
playing games, and constructing sentences. 

Tape recorders and phonographs are indispensable 
in teaching reading, language, and literature in all grades. 
Creative stories and dramatizations may be recorded 
on tape and used later for vocabulary study. Improve- 
ment can be checked and measured through recorded 
tapes. Special radio programs may be brought to class 
on tapes. The tape recorder may be used to teach proper 
pronunciation and enunciation. Professional storytellers 
may be brought to class on tapes and phonograph ree- 
ords. 

Maps. charts, diagrams and original drawings may 
be used effectively to clarify. extend or give meaning 
to readings. They may be used to help organize and 
summarize materials and to make records of experiences. 
Diagrams. charts and maps find more frequent use in 
the upper grades to summarize and present organized 
pupil constructed materials. Their use. however. need 
not be limited to the upper grades. 

Phe tachistoscope is finding wide use in remedial read- 
ing. Research shows that the average person uses only 
twenty per cent of his ability to see and that pupils de- 
velop slouchy habits of seeing. With the tachistoscope, 
pupils are trained to coordinate their brain with the mus- 
cles of their eves. to see objects in wholes. and to rely 
upon rapid assimilation of visual images. Phe tachisto- 
scope has made it possible to teach pupils to read much 
faster. understand what they read much better. and to 
develop keener evesight. 

Besides all these specifi aids to reading. there is a 
wealth of general and related materials to use in develop- 
ing skills and understandings needed in learning to read. 
Any list of Coronet films contains many examples: Hou 
to Study, How to Read a Book, It's Fun to Read Books, 
Improve Your Reading, Maps Are Fun, etc.’ \n fact. prac- 
tically all well-prepared audio-visual materials on any 
subject will help in the reading program. 

We obviously have an abundance of materials for 
making an effective attack on teaching reading. This is 
a number one instructional problem in our public schools 
today. Let's hope that the wealth of good teaching aids 
available will stimulate us to face the challenge frankly 
and without further delay. 


‘See also the review of the EBFilm Better Reading 


of this issue —Ep 
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EDUCATIONAL TV (Continued from page 422) 





school purposes, this same quality of programming is 
important to consider. Every precaution should be taken 
to insure that the program supplements or enriches the 
regular school program rather than competes with it 
When used as a means of enriching the school program, 
experiences can be provided otherwise not possible 

By raising questions, presenting situations, posing 
alternative solutions. an educational program can_ be 
of great value to teachers as a springboard for creative 
and thought-provoking experiences within the classroom 
It can never take the place of the teacher; it can, at best, 
help the teacher do a better job. In the final analysis, 


the in-school program, like any other teaching aid. will 


1 


be limited in its potentialities to the creative ingenuity 


of the teacher in the classroom. 


(8) The program should be presented in an 
atmosphere of objectivity. 

Often the way in which a program says something may 
speak louder that what it says. Because learning is con 
ditioned by the emotional tone of the situation unde 
which it takes place. in planning television programs 
the educator must make sure that the atmosphere under 
which ideas are presented is one which is conducive to 
best results. The learner may learn as much from. the 
tone of the program as he learns from the subject matter 
presented. Therefore, it is important that an educational 
program maintain objectivity In presenting information. 

Little is gained. in the long run. by arguments which 
tend to exagverate the differences between peoples rather 
than their agreements. Arguments may lend more show 
manship and “excitement” particularly when the adver 


saries are of widely differing points of view: yet more 
frequently they tend to antagonize and to arouse emo 
tions. Few if any issues are either all black o1 
Most controversial topics find many points 
the areas of the grays. Too often the nuances 
looked on political panels or discussion prog 
facts are forgotter shades of meaning are 
“name-calling” becomes the accepted pattern 
sult. the citizen often gets the idea that the 
but two sides 

Equally as undesirable is the tendeney to ov 
tize or even to over-simplify problems that 
plicated and for which there is no easy solutior 


effec Live 


jective as possible. presenting facts without distorting 


educational television should remain as ob 


or exaggerating them for showmanship purposes. This 
does not mean that educ itional programs need be dull 
or uninteresting. By using dramatic episodes, docun 
tary presentations. and audio-visual resources, the edu 
eator can hold the attention of his audience without re 


sorting to exaggerations or distortions of facts 


(9) The program should be flexible in its de- 
sign and approach. 

This quality applies particularly to timing, but ean 
also apply to content and approach. In timing. educa 
tional television need not be restricted to the time seg 
ments followed in commercial television. There is no 
reason always to require an educational program to be 
fifteen minutes or thirty minutes in length. Some pro 


grams might be twenty minutes in length, particularly 
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if the audience is a group of pupils in the lower elemen- 
tary grades. Experience in producing radio programs 
for children in the elementary grades has shown that 
a program twenty minutes in length often proves to be 
the most satisfactory. A twenty-minute period affords 
the script-writer enough time to get his idea across with 


pupils participation and yet is not too long for elemen- 


tary children. On the other hand. a fifteen-minute pro- 


eram frequently provides too short a period in which 
to present the Lope. whereas a thirty-minute program 
is too long to hold the attention of a class in the lowe 
elementary grades. 

Experimentation is needed to find new ways of pre- 
senting materials. For example, at the end of a program 
i report might be made of the suggestions sent in’ by 
other schools and reference made to what other schools 
are doing. Or one could say. “Now vou have seen one 
group handle this problem: how would you do it?” Such 


encouragement might prove fruitful. 


(10) The program must communicate clearly 
and effectively. 

Because the quality of communication of ideas affects 
so vitally the amount of learning which takes place in 
a situation. the educator must give consideration to the 
following characteristics of good communication 

First. cover only a feu points on any one program, 
In producing educational programs. many educators in- 
clude too much on one program in an attempt to edu- 
cate in one easy lesson. In a single program one should 
attempt to make only three or four major points. If the 
problem is complex, it should be handled in a series of 
programs. Every attempt should be made to avoid con- 
centrating too many ideas in too tightly packed phrases. 

Second. choose vocabulary wisely and in terms of the 
particular audience to whom the program is aimed. The 
educator must always keep his audience in mind. He must 
be careful not to “talk down” to them or to assume that 
they know more than they actually do. He must pay 
particular attention to specialized terminology which may 
mean little to average viewers. The vocabulary should 
reflect a sincere desire to communicate with the viewer 
on the viewer's level using language which he under- 
stands 

Third. start with what the viewer knows and move to 
what he does not know. To start with what the learner 
knows and then gradually move into new areas is an ac- 
cepted principle of learning which educators will also 
do well to follow on educational television program- 
ming. New materials and new concepts should be  in- 
troduced gradually. building constantly on what the 
viewer already knows about the subject. The past ex- 
periences which the viewers have had in a specific area 
will determine to a large extent how rapidly the educator 
can move ahead in the presentation of new ideas. He 
must constantly relate what is now being done on the 
program to some experience which he knows his viewer 
has had previously. suggesting as he does so. points of 
similarity and difference between the past experience and 
the present one. 

Fourth. make use of summarizations. By summarizing 
the ideas or the material presented on a program, the 
educator can fix and clarify for the viewer the points 
which have been presented. Educators have long known 


the values to be obtained from summarizing the ideas 
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which thev have presented in lectures or in bringing t 
focus the conclusions which groups have reached in dis 
cussions. Summaries are particularly important when 
the material covered has been complex. A good television 
program will not only highlight the important points em 
phasized but will go one step further to suggest the dire 
tion which future programs will take. 

By definition. television means the ability to see ob 
jects at a distance. In television’s earlier days it was 
referred to as “the desire to see beyond’, as “the urge 
to see afar’. and as “the need to envision fully.” These 
same definitions may be used today to describe the view 
point of educators as they plan for the future of educa 
tional television. The educator must. indeed. have “the 
desire to see beyond” the present and the “urge to see 
afar” if he would expand his thinking toward the future 
uses of educational television for community education 
He must think with expectancy as to the educational 
possibilities which television might offer his world in the 
days which lie ahead. 


HOW | USED THE TAPE RECORDER 
(Continued from page 423) 








and record. This becomes a more natural situation when 
the recorder is a part of room equipment frequently and 
can be used often. 

Another day we recorded some group singing. When 
this was plaved back the children listened intently 
chuckled at parts of it. and occasionally sang with the 
recording 

We also recorded some rhythmic experiences One 
child beat out the patterns on the drum—then all tapped 
it. then the piano followed with a melody in that rhythn 
They were very much interested in the playback of this 
and asked to have it repeated several times 

Another time while the children were outdoors playir 
their Laster baskets were filled with candy and other 
surprises. The recorder was connected and as they came 
in, the resulting excitement and confusion and conversa 
tion made interesting material to listen to later. Wher 
we play it back (the next week). the children were 
asked to listen for certain things. For example: Who 
said, “Thank you”. which two children said that their 
grandmothers were coming for Easter. how many times 
did the teacher play a chord on the piano before every 
one heard it and was quiet. This last they counted each 
time and kept track carefully. We also asked each child 
to hold up his hand whenever he heard his own voice 
in the recording. This section was played several times 
and each time the children listened for the specific things 
which had been asked for the first time. 

During all this experimenting, the teacher. too 
learning a great many things. She was becoming 
of the sound of her voice. She had always felt that her 
voice was not bad! But since we do not actually hear 
our own voices as others do. a good recording ind tape 
recorders do an excellent job) will let us hear ourselves 


as others hear us. This teacher's voice was ver 
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A few do's and don't's 


@ Do not use the recorder too long at a time or record 
under pressure. Keep it fresh so that it never tires o1 
bores the children. 

@ Be sure to let them suggest the things they would like 
to record after you have done some. 

@ Do not make direct comparisons of children’s voices. 
It is enough to say, “Doesn't Jay’s voice record clearly! 
You really speak distinctly, don’t you, Jay?” 

@ After it becomes commonplace, you will not have the 
silliness or clowning which an occasional child will do 
in front of the microphone. 

@ Do use a recorder simple to operate (and there is a 
difference) or else be very familiar with it befére at- 
tempting its use. It is disappointing to you and to the 
children to find you did not operate it correctly. Also, 
since the teacher is watching the group and planning the 
activity. she does not have time to check on elaborate 
directions of recording. Many are really so simple “a 
child can operate”. And some are a bit more complicated 
but not so much so that even the most unmechanical 
teacher cannot learn with a little practice. 


Further suggestions for use 


@ Record the spontaneous conversation in the play 
corner or with a block-building group. The recording 
might be a bit difficult—but even so, a great deal could 
be learned about children by studying their conversa- 
tions during free dramatic play. 
@ Record creative stories of children so that they may 
be played back and then written down, as a teacher so 
often wishes she could do—and cannot quickly—unless 
she knows shorthand. 
@ Record the songs children make up. It is difficult to 
write these down also and if one can play them back—the 
music and words may be written and a permanent record 
kept. Children love to see their own songs on paper and 
hear them played over and over again. Since they sel- 
dom sing the same thing twice. one has a hard time 
writing the music down after one hearing 
@ Most tape recorders will record for one hour—a half 
hour on one side and a half on the other. I intend to 
use one side for kindergarten story books—two or three 

choosing the ones with large illustrations and a few 
sentences on each page and recording them under the 
best recording conditions. Then I shall leave the books 
near the recorder and when a child comes early—or dur- 
ing the library time. | shall turn it on and the child can 
hold the book, turn the pages at the right time. and have 
the satisfaction of keeping the place and doing it him- 
self. There will always be a group around him at this 
time for the children are delighted to have their familiar 
stories on record to look at and hear at the same time. 
And one child enjoys being like the teacher and holding 
up the book to show the pictures as it is being read. The 
stories can be changed every week so interest will al- 
ways be focused on the record. The other side of the tape 
will be free to record and erase material which is not 
used more than a few times. 

I hope these few suggestions and my own enthusiasm 
will encourage all kindergarten teachers and teachers of 
other grades as well to experiment as I have with that 


fascinating teaching aid—the tape recorder. 
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Audio-Visual Trade Review 





NAVA NEWS 


Membership Peak 


Membership in the National Audio- 
Visual Association has now reached 
the highest point in the organization’s 
history, according to an announcement 
by Jasper Ewing, NAVA president. 
The Association now has 402 audio- 
visual Dealer members and 143 Ad- 
visory members, a total of 545 sepa- 
rate companies. 


NAVA States Position 
on Anti-Trust Suit 


The following statement by the 
NAVA Board of Directors concerns 
the anti-trust suit filed by the United 
States Department of Justice charg- 
ing conspiracy in withholding release 
of feature films for television and 
16mm _ exhibitions: 

“The National Audio-Visual Associ- 
ation, the trade organization of the 
16mm motion picture industry, is 
gravely concerned over the current 
litigation that seeks to compel the 
major motion picture producers to 
turn over their valuable film proper- 
ties to other interests. 

“Existing distribution channels are 
doing an excellent job of bringing the 
motion picture, irrespective of film 
width, to the group audiences for 
which this medium is designed. The re- 
lations between 35mm _ sources and 
16mm outlets have evolved during the 
period of over a quarter century of 
earnest effort to expand and improve 
film service to those group audiences. 
Competition in production and distri- 
bution techniques and practices has 
been keen, at all levels, in the best 
American tradition of private enter- 
prise. 

“The Board of Directors of the Na- 
tional Audio-Visual Association, meet- 
ing at Chicago, October 18. 1952, de- 
plores the attack to which some of the 
major 35mm film sources have been 
subjected, and pledges whatever sup- 
port it can give to offset their harmful 


effects.” 


New Dealer-Member Policy 


To insure the maintenance of the 
highest possible standards of service 
to audio-visual users, the Board of 
Directors of the National Audio-Visual 
Association has inaugurated a new 
policy concerning the admission of 
new Dealer members to the Associa 
tion. The new standards are designed 
to grant membership in the organiza- 
tion only to legitimate audio-visual 
dealers who specialize in the sales, 
rental and servicing of audio-visual 
equipment, films, and materials to 
schools, churches, institutions, ard 


businesses. 


December, 1952 


To be eligible for acceptance unde 
the new policy, an applicant must be a 
full-time 
business, or in the case of a larger 


operator of an audio-visual 


company, must have a separate audio 
visual department within the business 
with at least one full-time employee 
The business must be “operated fo1 
profit”, 
tions whose income or support is de 


which means that organiza 


rived from subsidies or contributions 
are not eligible fo Dealer member 
ship in NAVA. 

Another requirement is thé 
plicant must have been ir 
visual business, on the basis 
above, at least one year prior 
acceptance as a member. Exceptions 
to this may be made at the discretior 
of the NAVA Board of Directors for 
individuals going into the audio-visual 
business who have had previous quali 


fying experience. 


MP MILESTONES 


Cinerama 


Another 
milestone was recorded in New York 


histori motior picture 


City recently with the presentation of 
“Cinerama.” Invented by Fred Waller, 


PENTRON 
Foot Control 


STOPS, STARTS 
THE PENTRON 
TAPE RECORDER 
and PLAYERS 


LED 


MULTI-SPEED 


PENTRON 


TAPE RECORDER 


THE PENTRON corp. 


221-Ef EAST CULLERTON ST. « CHICAGO 16, ILLINOIS 


the revolutionary motion picture tech- 
lique uses a three-lens camera in the 
photographing of films and three pro- 
ectors, each showing a third of the 
image, to transfer the picture to a 
screen roughly three times larger than 
the normal theater scree 

An integral part of Cinerama is the 
stereophonic sound, recorded on six 
sound tracks and reproduced through 
speakers located behind the screen, 
to the sides, and at the rear of the 
theater 

Viewers of the demonstration on 
September 30, 1952 at New York 
City’s Broadway Theater report an 
amazing illusion of both image and 
a 


Lens with "Side Vision" 


4 movie camera lens with “side 
was disclosed at Detroit re- 
A camera equipped with the 

ns can shoot a picture covering a 

ll semicircle. In fact, it catches far 
more in its field of view than the 
human eye. 

The lens was manufactured by the 
Jam Handy Company of Detroit for 
the pilot training by the Navy’s Spe- 
cial Devices Center at Port Washing- 
ton, New York. 


4 HOURS 
RECORD-PLAYBACK 


ewww ewe ees 








STANFORD BOOKS 


BETTER LEARNING 
THROUGH CURRENT 
MATERIALS 
Edited by Lucien Kinney 
and Katharine Dresden 
For successful use of current mate- 
rials in the classroom—here is prac- 
tical help. Illustrated by actual 
teaching “case studies." Revised 

Edition. Illustrated. Price $3.00. 


USING CURRENT 
MATERIALS TO STUDY 
CURRENT PROBLEMS 


by Jean D. Grambs. 

Howard Sictoff, Iilus. 
A resource guide for Social Studies. 
Use of current media for dynamic 
teaching. Procedures. Price $1.00. 
Plastic Binding. 


SETTING UP YOUR 
AUDIO-VISUAL 
EDUCATION PROGRAM 


Edited by Francis W. Noel 
Helps make audio-visual programs 
more effective. Price: $1.00. *Write 
for spec. educ. bulk prices. 


Stanford 
| ty P, ress 


Stanford, California 








New Publications 


THE HANDBOOK OF 
PRIVATE SCHOOLS 
33rd ed., 996 pp., red silk cloth, $2.00 
The only independent directory 
offering critical descriptive data on 
thousands of private schools. 


GUIDE TO PRIVATE JUNIOR 
COLLEGES AND SPECIALIZED 
SCHOOLS AND COLLEGES 
Ist ed., 256 pp., cloth, $2.20; paper, 

$1.10 

Provides statistical and descriptive 
data concerning 800 private junior 
colleges and specialized schools. 


SARGENT GUIDE TO 
SUMMER CAMPS 
7th ed., 96 pp., paper, $1.10 
Lists over 400 private camps for 
boys and girls with statistics and 
complete addresses of directors. 


WHERE TO BUY SUPPLIES FOR 
EDUCATIONAL INSTITUTIONS 
13th ed., 129 pp. paper, $1.10 
The Classified Directories of Firms, 
the Who's Who, and the Index of 
3000 private schools from the 33rd 

Handbook 





EDUCATIONAL COUNSELING 
FOR PARENTS 
School and Camp catalogs and re- 
quested information supplied. Write 
stating particulars 








Porter Sargent 


Boston 8. Mass. 


11 Beacon Street 
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EQUIPMENT 


Audioscope 


Audio-Master Corporation (341 
Madison Ave., New York 17) has an- 
nounced a new dual-purpose, low- 
priced combination record player and 
filmstrip known as the 
“Audioscope.” The record player and 
filmstrip projector are compactly ar- 
ranged in the same box, with all es- 
sentials at hand for immediate use. 


projector 


There is also storage space for six 
filmstrip cans and as many as te! 
records. 

The three-speed record player fea 
tures a twist cartridge with two 
loudspeaker, tone and vol 
ume control, and high fidelity ampli- 
fier. The 150-watt projector provides 
easy push-in automatic 
framing, fixed glass-pressure plates 
with exclusive diagonal positioning, 
and an eight-sprocket engagement 
said to prevent tearing of the film 
strip. 

The Audioscope is also available 
in combination with a_ transcription 
player with 8” loudspeaker, 5-tube 
amplifier, and public address system. 
30th combinations can be had with a 


needles, 5” 


threading, 


300-watt projector, stronger lenses, 
or DC operation. 


Reviewer 500 


The Reviewer 500, a new blower 
cooled, 500-watt projector for 24” 
x 2%,” (convertible to 2” x 2”) slides, 
has been announced by the Americar 
Optical Company (Instrument Divi 
sion, Projectors, Chelsea, Massachu 
setts). This is a new addition to the 
extensive AO line of still projectors. 

Finished in two-tone, baked enamel, 
the new color-slide projector is com 
pact and portable’ with 
optics. The 500-watt bulb and large 
four-element condensing system (in 
cluding AQ patented heat-absorbing 


precision 


glass) is said to >a screen image 
of maximum 
edge, 

The silent motor-driven blower cools 


from edge to 


the lamp house as well as the slide 
and the condensing elements. Accord 
ing to the announcement, there i 

possibility of danger to valuable slides 
no matter how long they may be left 


in the projector. A choice of 5 


(f 3.7 7 f/3.65) Americote 


available 


The newly-designed metal s lide 
changer has AO patented Auto-focus 
which automatically centers the slide 
n the optical path. An accessory 
lide changer with adapter and 


2°22 
lift-off, leatherette-covered carrying 
case are also available. 


Non-Scratch "'Phono-Gard"' 


The crowds that viewed the Phono- 
Gard Record Player-Demonstrator at 
the recent Audio Fair in New York 
City are cited as evidence of the wide 
spread interest in the machine. It was 
originally single- 
speed machine that “permanently ban- 
ished record scratch-damage.” It was 
exhibited at the Hotel New Yorker in 


introduced as a 


Edward Gray with Phono-Gard player 


October as a three-speed machine that 
could handle all three sizes of records 
without scratching them. 

The Phono-Gard Player- 
Demonstrator is the outgrowth of a 
hobby of Edward Gray, blasting and 
demolition expert. 

Simply stated, the principle of the 
new Phono-Gard development is as 
follows: Wher 


the turntable, an automatie cycle is 


Record 


a record is placed on 


initiated by merely pressing a button 
This sets the mechanism in motion. 
\ transparent canopy moves forward 
and completely isolates the turntable 
and record. Simultaneously, the tone 
arm moves from its locked and inac 
cessible position at the rear of the 
cabinet and is properly positioned 
over the recording. After the canopy 
completes its forward motion, the arm 

gently lowered into playing posi- 
tion. When the record has been played 
tion is reversed, 
The ability of the Phono-Gard to 


lay all three sizes of records without 


Lee 


its entirety, this ac 


JUST OFF PRESS. 72 pages 
crammed with THOUSANDS 
of newest PHOTO TOOLS, 
CAMERAS, (Press, Studio, 

Candid, Special Purpose, 
etc.), LENSES, PROJEC- 
TORS, Lighting Equip- 
ment, Developing Equip- 
ment, ENLARGERS, etc 
for the amateur and 
professional, in every 
day, scientific or in- 
dustrial work, 


Burke James, Inc. 


FINE PHOTOGRAPHIC EQUIPMENT FOR OVER 54 YEARS 
321 S$. Wabash Ave., Chicago 4, Ill. U.S.A. 
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the use of an adapter « nserts » ewe rluminur vith p i any message continu é many 
sults from 

patented triple-finger mechanism eight ! onnecticut yntinuo P car- 
the turntable These se) ve metal t iges al ng widel sed, accord- 


fingers are grouped arou the spindle Repetitive Impact ng to the annour it, in short 


and are depressed when a standard 1 
ecticut Telephone & | 

hole record is put , 

ni n, Conne 

They spring back up 


height. as the platter 


ng the “repetit 


. aie amaatng sist Electro-Voice Baronet 
a - cae shoe he ae ' woes the use of t I continu ape The Baronet folded-horn corner en 
: any Sea Hy closure for any eight-inch loudspeaker 
as been announced by Electro-Voice, 
will’ “ke dank au segment a é i Ci F Inc. (Buchanan, Michigan) as a new 
, new development recording. By contribution to economical high-fidel- 
should be directed to Gravyli “ng means of patented lical o mo d reproduction Utilizing the 
“eed ae ds a =e ; sf t, tl foot double-coated Klipsch principle df folded corner 


ly in playing position, 


Descriptive Phono-Gard 


Chicago 33, I , : 
horn loading, the Baronet _onceals in 


des wit it int tio hus gi approximately 1% cubic feet of furni- 

Closed-Circuit TV ng feet of cont ous 1 ling ture housing tl throat of a horn 

‘ . t 1 ent for ¢ g t formed } i v walls of the room 

A new and powerfu t small and fs Pate : ais ‘ : ‘ ae : , 
A : ve ¢ epe sell 

inexpensive closed- 
system has been an 
RCA Victor Division 
Corporation of Ame 
commercial version o } 
said to incorporate numerous t 
improvements over laboratory 
which RCA has demonstrated 
1947, including simpler cont 
a 50 per cent reduction in 


ber of tubes required. ‘ - 
The system consists of two unit . / 
a small, lightweight camera about the MC 300 
size of a 16mm movie camera and a i 
combination monitor-power supply 
control unit housed in a portable cas« ‘ PROJ ECTOR 
smaller than a home table-model TV Si PN, 
set. The equipment is designed around 
a new RCA camera tube, the Vidicon. 

For further details, write the RCA 
Victor Division, Radio Corporation of 


America, Camden, New Jersey. 7 * * 
Model Weather Statio. + 


* 

A model weather station kit has “d 

been produced by Models of Industry, * Wt CHALLENGE 7 
Inc. for learn-by-doing instruction it 

upper elementary and junior high 

schools. Included in the kit are most * C “PARIS | > 


of the materials required for the con 


struction of 10 instruments that show with projectors at all price levels 
changes in weather and the perform 4 FOR BRILLIANCE x 
| ’ 


* 


ance of 23 experiments that illustrate 
the basic laws that affect weather. Mu FOR CLARITY, FOR CONVENIENCE 

The kit and accompanying text were 
developed by Jeff B. West, Coordina * K 
tor of Audio-Visual Education and Su- a *« 
pervisor of Elementary School S« * *« 4 
ence, Stockton Unified School District . 5 ae 6 . . : 
"aa tt Calif ce P piakeiet, @ The 2” x 2” slide and filmstrip projector with triple 
Peas , ai ) ia. o . 

Also produced by Models of Indus action fan cooling that keeps lamphouse comfortably 
try is a scale-model kit that can be cool... twice the brilliance you’d expect from 300 
assembled into an authentic model of watts . . . instant switch from slides to filmstrip and 
P ucing oil field for use 1 sociz " 

a producing oil field , ; - back . . . 360° rotatable front stops anywhere, assures 


anatase ermanee af the 5-Teh grades . upright frames . . . choice of 3 AMERICOTE objec- 


) the formatio see youl 

, 7 ms saa nA BP or Wi te tives—all achromatically and anastigmatically balanced 
directly to Models of Industry, Inc., for clarity, color, and brilliance . . . instantaneous film 
2804 10th St., Berkeley 2, California threading ... no glass pressure plates nothing to 
“me i . mar filmstrip surface. 
Dimensional Viewer 


Camera Specialty Company (50 W ee : 
29th St., New York 1, N. Y.) has at American 4) Oye) ater.) 
nounced that they are beginning pro evs 


duction of a new Caspeco “dimensional 
viewer” for 2 x 2 color slides. The INSTRUMENT DIVISION—PROJECTORS, CHELSEA 50, MASS. 
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MOTION PICTURES 


n films announced here are sound 
and black and white, unles ther 
> ir Write directly to the 


ana /or renta 


Amr 


WISE 


if ] aua 


red free 


errr rrr rr rrr errr errr rrrrrrer 


YOUNG AMERICA FILMs, 18 E. 41st 
St., New York 17, N. Y 
The Procrastinator (1 reel)—an 
YAF’s series of “Discussior 
n Group Living” for upper 


other in 
Problems 
elementary and = junior-senior high 
school; designed to provoke useful dis 
cussion on procrastination and 
planning 


ime 


Snakes Are Interesting (1 reel) 
the latest addition to YAF’s series of 
Element School Science films; ex 
plains life cycle of a 


tion o jsonous and non-poisonous 


snake, identifica 


snake nakes help the 


farmer 


SEMINAR FILMs, 347 Madison Ave 
New York 17, N. ¥ 

Time for Television (2 reels)—de 
signed } 
owr te 
dise) 
ige 
Visio! rst of % > Ss 4 t pro 
duce n coo n with t Child 


Study ‘ ation of America 


Book 


W 


Good Speech for Gary 


or color) story of 
boy was helped to 
ng thank to 

! 
! teaching 
radio, puppets 

wlal-drama, etc) 

Peoples of the Soviet 


Union | 
)—-well-known Inte P 


‘ ‘olor 
Indiar 


nvironmental 


made in col 


York Ame 
1H story 


CALIFORNIA, Uni 
Angeles 24, 


UNIVERSITY OF 


versity Extension, Los 


Calif. 

Shakespeare’s Theater: The Globe 
Playhouse (2 describes the 
playhouse and shows how it was used 
in the presentation of some of Shake 
speare’s plays; produced by William 
and Mildred Jordan as part of the 
requirements for Master’s degrees ir 
the Department of Theater Arts at 
the University; Ronald 


reels) 


narrated by 
Colman. 


BRITISH INFORMATION SERVICES, 30 
tockefeller Plaza, New York 20, N. Y 
The Green Girdle (1 reel, color) 
pictures the belt of open space—parks, 
commons, hillsides, ete.—around Lon 

don. 

Atoms at Work (1 reel)—shows 
some of the strides made by England 
to harness atomic power for peace 
time uses in medicine and industry. 

Forward a Century (3 reels)—pre 
sents a contrasted picture of British 
irdustrial and social life in terms of 
the Exhibitions of 1851 and 1951 


COLUMBIA UNIVERSITY, Bureau of 
Publications, Teachers College, New 
York 27, N. Y. 

The Child at Play (2 reels)—-de 
signed to show parents, teachers, and 
others something of the nature of 
children’s play. 


FILM PUBLISHERS, 25 Broad St., 
New York 4, N. Y. 

The Private Life of a Cat (2 reels, 
silent)—new version of the acclaimed 
Alexander Hammid film showing the 
birth and training of five kittens; sug 


gested as an aid in sex educatior 


THE Stout INSTITUTE, Menomo 
nie, Wisconsin, attn. David P. Bar 
nard, Director of Audio-Visual Ed- 
ucation 

Block Cutting and Printing (12 
reels, color)—-shows how to cut and 

‘olor design by one of the 


methods: includes details 


mple 

transferring the design, cutting, 
correcting, registering for 
and prit g the blocks by three 


method 


SERVICE, 840-44 
Milwaukee 


PHOTOART VISUAI 
Plankintor Ave 
Wis. 

The Inside Story of Photoart Visual 
Service (color)—shows complete fa- 
cilities of the Middle-West organiza 
tion; free-loan film 


or rrr wr rr re, 


- 


To HeLtp You CHECK 
Use the open white squares on 
these pages to check or X items 
you want to make special note 
of for yourself or for others 
who share your copy of Ep 
SCREEN. 


oer rrr rrr rrs, 


- 
lemororrororroccccs 


CORONET FILMs, 65 E. South Water 
St., Chicago 1, Ill. Each film 1 reel 
color or black and white, unless other- 
wise indicated. 

Japan: The Land and the People 
over-all view of the modern island na 
tion—relationships between climate 
and crops, terrain and industry, ete 

Television: How It Works—“behind 
the scenes” story from the transmis 
sion of a scene by electron beams to 
the appearance of the television pix 
ture on the screen. 

Personal Hygiene for 

adolescents on how to 


Boys—sug 
gestions for 
shower, shave, guard against athlete's 
foot, care for the complexion, eat a 
balanced diet, ete. 

Personal Health for Girls—sugges 
tions for adolescent girls on cleanli- 
ness, complexion care, exercise, bal 
anced diet, ete. 

Mary Had a Little Lamb—trad 
tional poem pictured as background 
for primary reading and expression. 

The English Language: Story of Its 
Development 
time of the Celts, Romans, Nordic and 
Saxon tribes to the present 


visual history from the 


MOCERN TALKING PICTURE SERVICE, 
45 Rockefeller Plaza, New York 20, 
Bw. 2. 

Opportunity, U.S.A. (2%. 
story of the saving-investing process 
and the role of the investment banker; 
free-loan film sponsored by Education 
Committee of the Investment Bankers 
Association of America. 

What Makes Us Tick (1 reel, color) 

activities of the New York Stock 
Exchange; free-loan. 

Background for Home Decoration 
which wall- 


reeis) 


(2 reels, color)——-ways 
paper contributes to interior decora- 
tion; free-lean film sponsored by the 
Wallpaper Institute. 

Day in Court (3 reels) 
the key to traffic safety lies in courte- 
ous driving; free-loan film sponsored 
by International Harvester Co 

Other sponsored free-loan films re 
cently made available through Modern 
are Fine Tableware in the Making, 
The Mark of C (story of bread), The 
New Paul Bunyan (the modern forest- 
er). 


shows that 





HEIDENKAMP BIRD FILMS 


Producer & Distributor 
HEIDENKAMP NATURE PICTURES 
538 Glen Arden Drive 
Pittsburgh 8, Pa. 


Eastern Representative 
ALBERTSEN DISTRIBUTING CO 
1105 Perk Avenue 
New York 28, N. Y. 


35MM. 
SINCE 1931 
BIOLOGY 
MICROBIOLOGY 





SCIENCE 


MADE BY TEACHERS FOR TEACHERS 


SLIDE FILMS: 
SINCE 
HEALTH & SAFETY 


GENERAL SCIENCE CHEMISTRY 


How to Study—Atomic Disaster—Figure Drawing 
NEW—School Bus Safety—Water Conservation 


VISUAL SCIENCES, 


599E Suttern, New York 
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FILMSTRIPS 


sian ce instigates tb kab acheter dade 
35mm tilmstrips annou 

are silent and black and white, unles 
therwise indicated. Write dire 

the urce tor 


nced here 


turther intorr st 
Crocco oooco coor ooo oooocoes 
SCIENCE RESEARCH ASSOCIATES, 57 
W. Grand Ave., Chicago 10, I! 
What Are Your Problems? (55 
frames) lifficulties 
facing youth today, discusses possible 


points out cniet 
solutions, and shows at the same 
personal, social, and scholastic prob 
lems worry young people everywhere 


NEW YorK TIMEs, Office of Educa 
tional Activities, Times Square, New 
York 36, N. Y 

The Dark Continent Wakens (58 
frames )—pictures life, work, and gov 
ernment of the more than 150 millio: 
Africans and 3 million Europeans 
who live south of the Sahara Desert 


VISUAL ScIeENCcEs, Suffern, New 


York 

Water Conservation (46 frames) 
shows the problems of supply 
increased industrial demand, erosion, 


storage, 


reforestation, home consumption, 


waste. 


EYE GATE House, 2716 41st Ave 
Long Island City 1, N. Y 

Children Near and Far (9 filmstrips, 
color)—shows how people live and 
how modes of living around the world 
are influenced by environment 

The Story of Houses (9 filmstrips, 
color) tells the story f man’s quest 


for shelter. 


NATIONAL ScHOOL PuBLic RELA 
TIONS ASSOCIATION, 1201 16th St 
N.W., Washington 6, D. ¢ 

The Teacher and Public Relations 
(50 frames)— based on the principl 
and practices described the public 
relations handbook 
teachers “It Starts in the Classroom” 
(also available from National 
School Public Relatior t 

LIFE FILMSTRIPS, 9 
Plaza, New York 20, N. ¥ 

The Protestant Reformation (color) 
drama of the Reformation retold 
largely through contemporary 
of arts. 

Metamorphosis (color) 
the commonplace miracle 
clumsy caterpillar become 
winged moth 

The Incas (color)—shows arcl 
tural remains of the Inca Empire and 


the beautiful land itself as looks 


today (for release in Spring, 1953) 


THE MALTEX COMPANY 
ton, Vermont 

\ Happy Day (26 frames, colo 
primary-grade story in verse of a day 
in the life of a happy family stressi 
habits of health and safety, especiall 
emphasizing good _ breakf 
loan 
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Y« G AMERICA FILMS 
New York 17, N. ¥ 


Fundamentals of English 


Just for fun 6 e« 
strips, color)—series on Englis! an 
mar for upper elementary gra¢ anc / Y 1] 
inior high school P ay ~_7o ames 


Golden Book Set No. 5 (8 filmstrips, 
ti USE 


color) a ( nuatior 


cota" ie | WORLD 
"a OF FUN 


the YAF series dealing witl nd 
exploit Tt famous explorers ‘ el ecor i) 
mentary nd junior hign s¢ 
tudies Group life in your church or com- 
munity is enriched as people play 
together in wholesome ways. The 
World Of Fun Series, suitable for 
all age groups, is composed of 15 un- 
breakable records containing 58 lively 
selections. Write The Methodist Pub- 
lishing House for complete inform- 
tion Single records, $2.00 
Any three, $5.50 
complete set, $26.75 


Add state sales tax if necessary. None on 
interstate orders 


grade 


Great Explorers Series Set 


Primary Grade Art Series 


Intermediate Art Series (8 
I rr? irt “vAC vities a 
ddle and upper ele! 


Alcohol 


himstrips r) Visua 1! I 


and Narcotics Series 


DEALERS! Established record dealers inter- 

ested in handling RLD OF FUN records 
to write to SALES DIVISION 
Van Deren, ir, 810 Broadway 
Tenn 


THE METHODIST 
PUBLISHING HOUSE 


Baltimore 3 Chicago ti Cincinnati 2 
Dalias | Detroit! Kansas City 6 Nashville 2 
New York {i Pittsburgh 30 Portiand 5 
r tu VD Riehmend 16 San Franeisee 2 


CURRICULI 
New Y 
Life in Ancient Times (6 f 











sen aah eo —!, 
etic maites'te NOW READY 
Weather: Thunderstorm; Weal YOUR 1953 

16"" FILM CATALOG 


HOUSEHOLD FINANCE CORPORATION 
Consumer Education Department 
N. Michigan Ave., Chicago 11, I 

How to Stretch Your Food Dollars 


at 
Money Management, Your Food Dol- 


presents four importar 


lar (color 


steps to reduce and control food 


Dianning meal 


n advance, preparin 
food sk fully storing food 
and learning F look 


buying 


HERBERT E. BUDEK Co > P P : 
Ave., Hackensack, N. J Write for free copy: 


Museum of Modern Art Series Ss 
first ten of a ser 
UNITED WORLD FILMS inc. 
1445 PARK AVE. 
NEW YORK 29, N. Y. 


f filmstriy 
slides) based on the photogra 
archives of the New York Museun 
Modern Art and covering Ame: 
and European painting, moderr 
ture and architecture, industri: 


Sign nterlor decoration, ete 





CATALOGS & BOOKLETS 


STANLEY BOWMAR COMPANY, 513 
W. 166th St., New York 32, N. Y., 
has released a new descriptive list 
ing of filmstrips and 2 x 2 slides 
covering the history of the English 
theater; Shakespearean productions; 
history of the cinema in Europe and 
America; play and stage production; 
building, dressing, and operating pup 
pets; historic costumes, and othe 
subjects of particular 
theater and drama groups. 


interest to 


THE ATHLETIC INSTITUTE, 209 S 
State St., Chicago 4, Illinois offers 
the 1953 edition of “Your Guide to 
Aids for Physical Education, Ath- 
letics, and Recreation.” 


GENERAL MoToRS CORPORATION, 
Dept. of Public Relations—Film Sec 
tion, General Motors Bldg., Detroit 
2, Michigan, has issued its free 1952 
53 motion picture catalog. Among the 
new free-loan films described are Let's 
Get Out of the Muddle (on highway 
problems), Your Permit to Drive (on 
the privileges and responsibilities of 
a driver’s license), American Harvest 
(“an inspirational documentary of 
America”), and Grandma Goes to 
School (on modern culinary arts) 


SUNDAY ScHyoL Board OF THE 
SOUTHERN BAPTIST CONVENTION, 161 
8th Ave., North, Nashville 3, Tennes- 
see, offers free copies of the 1952-53 
“Focus—A Catalog of Audio-Visual 
Aids,” describing l6mm films and 
other audio-visual materials for 
church use. 


CONGREGATIONAL CHRISTIAN 
CHURCHES, Missions Council, Dept. of 
Visual Aids, 287 Fourth Ave., New 
York 10, N. Y., has available its fall, 
1952 edition of “Audio-Visual Mate 
rial for Your Church,” a catalog de 
scribing motion pictures, filmstrips, 
slide and picture sets, 


EASTMAN KopaK COMPANY, Sale 
Service Division, Rochester 4, N. Y. 
has issued a free leaflet titled “Effec- 
tive Projection of Movies, Slides, and 
Slidefilms.” It represents an exten 
sive revision of the publication the 
company formerly offered. 


IDEAL PICTURES CORPORATION, 65 
E. South Water St., Chicago 1, Illi- 
nois, has published a new 32-page, 
two-color catalog of entertainment 
films, listing over 1000 16mm _ sound 
films—Hollywood and foreign enter- 
tainment films, Westerns, serials, free 
films, etc. Copies are available free 
of charge. 
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A-V CONFERENCE CALENDAR 


When known, source of further information about 
onference programs and reservations is given 
Send announcements for the calendar to EDU 
CATIONAL SCREEN, Editorial Department, 64 
E. Lake St.. Chicago |, IIinois 


JANUARY 22-24—Midwinter Conference 
of the National Audio-Visual Association, 
Buena Vista Hotel, Biloxi, Mississippi (write 
Don White, Executive Vice-President, NAVA 
2540 Eastwood Ave., Evanston, Illinois) 


FEBRUARY 12-16—National Photographic 
Show, Grand Central Palace, New York 
City, under auspices of The Photographic 
Manufacturers and Distributors Association 
(write Wilfred L. Knighton, Executive Sec- 
retary, PMDA, 303 Lexington Ave., New 
York City) 


FEBRUARY 14-19—American Association 
of School Administrators (NEA) National 
Convention, Atlantic City, New Jersey. 
Theme: “Education for National Security” 


FEBRUARY |4—Eastern Meeting of the 
National Audio-Visual Association, Hotel 
Ambassador, Atlantic City, New Jersey 
(write Don White, NAVA, 2540 Eastwood 
Ave., Evanston, Illinois 


FEBRUARY 24-28—Department of Audio 
Visual Instruction (NEA) Winter Conference, 
St. Louis, Missouri (write J. J. McPherson, 
Executive Secretary, DAVI, 1201 !6th St. 
NW, Washington 6, D. C 


MARCH 5-7—Western Meeting of the 
National Audio-Visual Association, Hotel 
Edmond Meany, Seattle, Washington (write 
Don White, NAVA, 2540 Eastwood Ave 
Evanston, Illinois. 

APRIL 24-25—National Audio-Visual As 
sociation Film Conference, Hotel New York 
er, New York City (write Don White, NAVA 
2540 Eastwood Ave., Evanston, Illinois) 

APRIL 27-MAY !—Society of Motion 
Picture & Television Engineers Convention 
Hotel Statler, Los Angeles, California. 





THE FILMstTrRIP House, 25 Broad 
St., New York 4, N. Y., offers free 
brochures describing filmstrips for 
English classes, for study of the 
United Nations, and for church use 


Fits, INc., Wilmette, Illinois, has 
issued a new catalog listing more 
than 600 outstanding 16mm _ feature 
films. The bulk of the catalog is 
composed of 20th Century-Fox and 
Warner 


3rothers features. 


NATIONAL ASSOCIATION OF MANI 
FACTURERS, Special Services Depart 
ment, 14 W. 49th St., New York 20, 
N. Y., is the source fer a free copy 
of the 1952-1953 “Catalog of Discus- 
sion Aids” (booklets, posters, motion 
pictures) distributed by NAM without 
charge 


ALMANAC FILMS, 516 5th Ave., 
New York, has ready its new supple 
mentary catalog of educational films, 
listing 20 additional subjects for 


1952-53. 


City COLLEGE AUDIO-VISUAL CEN- 
TER, 17 Lexington Ave., New York 
10, N. Y., has published a new cata- 
log describing 700 16mm films in the 
largest training 
films library.” 


“world’s business 


A-V NEWS NOTES 


THE PropLE Act CENTER, State 
College, Pennsylvania, is the source 
for long-playing records, scripts, and 
other materials relating to community 
action to solve local problems. The 
recordings are based on the network 
radio programs presented by the Ford 
Foundation’s TV-Radio Workshop 
showing typical Americans acting 
together to solve their local problems 
and strengthen their 
To meet the response caused by the 
programs, The People Act Center 
was established. The Center answers 
inquiries, helps listeners adapt the 
programs to their local situations, 
and suggest names of qualified local 
persons to consult for further advice 
and help 


communities. 


THE GANDHI FILMS COMMITTEE 
(Room 805, 507 5th Ave., New York 
17, N.Y.) of the Gandhi National 
Memorial Trust of India has com- 
pleted three documentary films dealing 
with the life of Mahatma Gandhi: 
The Voice of India (35mm), a com- 
plete historical narrative of Gandhi's 
trip to Europe in the winter of 1931; 
Seaside Prayers (16mm, 400 feet), 
depicting a prayer meeting at Juhu 
Beach, Bombay, in 1944; and Noakhali 
(16mm, 400 feet), depicting Gandhi's 
trek in the troubled Noakhali District 
n 1947. These films are the first of 
a series of documentaries being pre- 
pared by the Committee, of which 
Devadas Danhi, son of the Mahatma, 
is Chairman. Commentary and titles 
in both Indian and Western languages 
will be included. The documentaries, 

be used for non-commercial pur- 
poses, are being prepared from films 
collected from sources throughout the 
world. Those having such films and 
desiring to contribute their use as well 
as those interested in using the films 
already produced should write to the 
Gandhi Films Committee at the ad 
iress given above 


MAVoTAPE, 255 W. Ohio St., Chi- 
cago 10, Illinois, recently introduced 
the first full-range recorded tapes for 
commercial sale featuring major or- 
chestras with noted conductors and 
soloists. A limited test distribution 
of the recordings, to be sold as ‘““Mag- 
necordings by Vox”, is now under- 
way. The Magnecordings will be re- 
corded on half tracks of standard 
recording tape at 712-inches' per 
second tape speed, presenting a full- 
hour program on a professional 7- 
inch reel. They will be sold by “time 
segments”; the length of the selection 
will determine the price. The Magne- 
cordings will be made by Magnecord, 
manufacturer of professional mag- 
netie tape recording equipment, for 
MaVoTape, Inc., from the “master” 
tapes of the Vox Productions, Inc., 
library and will be distributed initial- 
ly through Magnecord distributors. 
*lans call for six releases per month. 
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NEW! 


The 1953 Twenty-eighth Edition 


BLUE BOOR ‘ims 
FILMS 
SCHEDULED FOR PUBLICATION IN JANUARY 


This announcement is prompted by the usual surge of inquiries at this time of year 
from users of this handiest of all film workbooks. Current copies are generally well 
worn by now, or perhaps extra copies are needed for new teachers, new salesmen, 
or other staff members. There's no real economy in skimping on Blue Book purchases. 
If you need the book now—buy it NOW—on the money-saving basis of this 


SPECIAL PRE-PUBLICATION OFFER 


a 1952 Blue Book 


is R a a with every 1953 order 
placed before January 1 
N EW PRICE This offer is limited to the first 300 orders received. Fill out the coupon below, attach 
two dollars, mail. You will receive your free copy of the 1952 Blue Book immediately 


TWO DOLLARS and the 1953 edition upon publication, BOTH POSTPAID, if payment accompanies 


order. 


Owing to constantly rising production costs, the 1953 title "100i1—Blue Book of Non-Theatrical Films" which 
Blue Book will have to be priced at $2 per copy. At that still identifies the book, even though it now describes and 
price it is still the most economical package of film in- indexes more than seven times that many films in current 
formation ever published. use. Thus, in terms of contents as well as in what money 
today will buy, the $2 price is a many times greater bar- 


In 1922 we listed 1001 film titles all told —hence the gain even than was our pioneer publication. 


Fill out and mail this handy coupon NOW—+this offer will not be repeated 


ORDER EDUCATIONAL SCREEN, Inc. 


64 E. Lake St., Chicago |, Ill 


YOUR Please enter my order for the 1953 BLUE BOOK OF I!6mm FILMS. (I+ is understood 
that for each such new edition ordered on basis of advertisement in which this 

195 3 coupon appears, a free copy of the 1952 edition will be supplied immediately.) 
Name 

BLUE Address 


BOOK City & Zone No. 
No. of copies at $2.00 each* 
TODAY aicadl [) Check here if you wish to pay later 


*We pay postage if remittance accompanies order. 
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Trade Directory 
For the Audio-Visual Field 


To increase the usefulness of this Trade Directory, symbols have been inserted to distinguish original sources (producers 
manufacturers, primary importers, etc.) from audio-visual dealers and film rental libraries. KEY: (P)—producers, importers. 
(M)—manufacturers. (D)—dealers, film rental libraries, projection services. Where a primary source also offers direct 
rental services, the double symbol (PD) appears. 








FILMS oS wath sr New York 19, N. Y ” FILM PRODUCTION 


Academic Films, Inc. (PD) Mahnke—Carl F. Mahnke Productions (P) . ; 
516 Fifth Ave., New York 18, N. Y 215 E. Third St., Des Moines 9, lowa Seminar Films, Inc. 
. 347 Madison Ave., New York 
A. F. Films, Inc. (PD) — Mogull’s, Inc. 0) Bray Studios, | 
1600 Broadway, New York 19, N. Y 112-14 W. 48th St., New York 19, N. Y. "Sh9 nate New York 19, N. Y 
Almanac Films, Inc. (PD) Nu-Art Films, Inc. (PD) 
516 Fifth Ave., New York 18, N. ¥ 112 W. 48th St., New York, N. Y. 
American Film Registr (D) Pictorial Films, Inc. (PD) 
"D4 E. 8th St.. Chicago 5, | 501 Broadway, New York 36, N.Y LABORATORY SERVICES 
Association Films, Inc. (PD) Post Pictures Corp. (P) 
Headquarters 115 W. 45th St, New York 19, N.Y. 6 W. Colb | 
47 Mad A iY 1. Y Religious Film Association (D) rs N Wacker Beiee ee 
220 Fifth Ave.. New York |. N. Y N. cker Drive, Ch ) 
. ray Hollywood Film Enterprises 
Broad at Elm, Ridgefield, N Selected Films, Inc. (D) 6060 Sunset Bivd., Hollywood 28, Ca 
79 E. Adams St., Chicago 3, Ill 410 Green Bay Road, Kenilworth, II! Peerless Film Processing Corp. 
35 Turk St. Ser Francisco 2 C Southern Visual Films (D) 65 W. 46th St., New York 36, N 
1915 Live Oak St., Dalles I, Tex. 686-9 Shrine Bldg., Memphis |, Tenn Rapid Film Technique 
Bailey Films, Inc. (PD) Sterling Films, Inc. (PD) 21 W. 46th St., New York 19, N. Y 
6509 De Longpre Ave., Hollywood 28, Ca 316 W. 57th St.. New York 19. N. Y Society for Visual Education 
Brandon Films (D) Swank Motion Pictures, Inc. (D) 345 Diversey Parkway, Chicago |4 
200 W. 57th St.. New York, N. Y. 614 N. Skinker Blvd.. S+ 25. uM 
Bray Studios, Inc. (PD) United World Films, Inc. PD 
129 Seventh Ave., New York 19, N. Y (PO) 
29 Seventh Ave., New York 19, N. ¥. 445 Park Ave.. New York 29, N.Y AUDIO-VISUAL SUPPLIES 
Business Education Films (PD) 605 W. Washingtcen St., Chicago 6, | 
104 W. é6lst St., New York 23, N. Y 7356 Melro 














Regional Libraries 








se Ave., Los Angeles 46 Ca 
Commonwealth Pictures, Inc. (P) inde echwood Dr., NW, At anta, Ga Beckley-Cardy Co. (shades) 
23 Seventh Ave., New York 19. N. ¥ 2227 Bryan St., Dallas, Tex 632 Indiana Ave., Chicago 16, | 
(PD) World Neighbor Films (PD) Society for Visual Education 
345 Diversey Parkway, Chicag 
Williams, Brown and Earle, Inc. 
918 Chestnut St., Philadelphia 7 


Concordia Publishing House orl or 
Audio-Visual Aids Service P.O. Box 1527, Santa Barbara, Cal 
3558 S. Jefferson Ave., St. Louis 18, M Young America Films, Inc. (PD) 
8 E. 41st St., New York 17, N. Y 


Contemporary Films, Inc. (PD) 
3 E. 37th St.. New York 16, N. Y. 
Cornell Film Co. (P) 


3dwa New York 36 





Coronet Instructional Films (P) 
net Bidg., Chicago |, IH. 


Counc Fms ncrporated EDUCATIONAL SCREEN will pay 
Davis—Sid Davis Productions . . eee 
pds Cochran Ave, Se, Lor Ana for back issues in good condition 


—— a —* { From time to time EDUCATIONAL SCREEN purchases back issues 
—oO° to complete its files (dating back to its founding in 1922). Such files 
Rental and Preview Libraries: are difficult to keep complete in view of the demand for both current 
123 Wilmette Ave., Wilmette, Il! and past issues. If you have any of the issues indicated below, we'd 
aoe Enagee =. Sane 2. hae appreciate your sending them to us. We'll pay you for them at the 
oh Ghadhnddes dacs. Season Sh, Olen rate of 15c-25c per copy, depending on age, condition, and demand 
44th St. New York 17, N.Y for the issue. At present we can purchase ONLY these issues: 
5 dollywoc Ive lyw 
sot Crdines Sood eaten, Sah 1922-27 Alll issues 1936 Jan., Apr., Oct. 
2129 N. E. Broadway, Portland, Ore 1928 Apr., Oct. 1937 May 
‘ 318th St.. W k, W shby 1929 Jan., June, Nov. 1938 Apr. 
Family Films (PD) 1930 Feb., Sept., Oct., 1940 Jan., Mar., May 
8840 W. Olympic Blvd., Beverly Hills, Cal. Nov. 1941 Feb., Mar. 
Focus Films Co. (PO) 1931 .. Mar., Apr., 1942 . Feb., Apr., Sept. 
385 Westwood Blvd s Angeles 24 May, Sept. 1943 on Apr., Dec. 
tae gy = 1932 Jan., Mar. 1944 
eee re 1933. Jan., Oct. 1945 


de chet mea 1934 Feb., Mar., Apr. ‘1947 
Hoefler—Paul Hoefler Productions (P) May, Sept. 1948 
7934 Santa Monica Blvd., Los Angeles 46 1935 _— Ail issues 1949 
Hoffberg Productions, Inc. (PD) 
362 W. 44th St.. New York, N. Y Send issues POSTPAID to EDUCATIONAL SCREEN, 
International Film Bureau (PD) 64 E. Lake St., Chicago 1, Ill. 
c7 Ff 4 . ry 


ackson Blvd aq 
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MOTION PICTURE 
PROJECTORS AND SUPPLIES 





Ampro Corporetion (M) 
2835 N. Western Ave hicago 18, Ill. 
Bell & Howell Co. (M) 
7117 McCormick Road, Chicago 45, | 
Eastman Kodak Company (M) 

Rochester, New York 
Mogull's, Inc. (D) 
112-14 W. 48th St., New York 19, N.Y 
Nu-Art Films, Inc. (D) 
112 W. 48th St., New York, N. Y 
RCA-Victor 
Radio Corp. of America 
Revere Camera Co. 
320 E. 21st St., Chicago 16 
Southern Visual Films 
686-9 Shrine Bldg., Memphis 
Victor Animatograph Corp. 
Davenport, lowa 


Williems, Brown and Earle, Inc. 
918 Chestnut St., Philadelphia 7 





PRODUCTION EQUIPMENT 





Camera Equipment | Co. (MD) 
1600 Broadway, New York 19, N. Y 


$.0.S. Cinema Supply Comm. (MD) 


602 W. 52nd St., New Y 





SCREENS 





Da-Lite Screen Co., Inc. (M) 
2711 N. Pulaski Rd., Chicago 39, | 

Fryan Film Service (D) 
3228 Euclid Ave., Cleveland 15, Ohio 


Nu-Art Films, Inc. (D) 
112 W. 48th St., N York, N. ‘ 


Radiant Mfg. Corp. (M) 
1201 S. Talman Ave < | 


Southern Visual Films (D) 
686-9 Shrine Bidg., Memphis Tenr 


Williams, Brown and Earle, Inc. (D) 
918 Chestnut St., Philadelphia 7, Pa 





FLAT PICTURES 





Creative Educational Society 
Mankato. Minn 





RECORDS 





Folkways Records & Service Corp. (PD) 
117 W. 46th St., New York 19, N. Y. 
RCA-Victor, Educational Services Div. (M) 


- w) 


Radio Corp. of America, Camden, N. J 





RECORDERS—PLAYERS 





Ampro Corporation 
2835 N. Western A 
DuKane Corporation 


St. Charles, Illinois 





SOUND SLIDE PROJECTORS 





DuKane Corporation (mM) 


St. Charles, I!linois 


December, 1952 





SOUND SYSTEMS 








DuKane Corporation 
Charles, I!linois 





FILMSTRIPS 





Bailey Films, Inc. 
46509 De Lonapre Ave 


Church Screen Productions 
Box 5036 (East Sta.), Nast 

Curriculum Films, Inc. (PD) 
10 E. 40th St., New York 18, N.Y. 


Encyclopaedia Britannica Films, Inc (P) 
Wilmette, | 
Eye Gate House, Inc. 

2716 4\st, Long Island 
Filmfas Productions (P) 
43rd St., New York |7, N. Y 
Mahnke—Cerl F. Mahnke Productions (P) 


215 E rd St., Des Moines 9 a 


et Burdett Company (PD) 
t., New York, N 

Society for Visual Education (PD) 
345 versey Parkway b 3a 4 

United World Films, Inc. (PD) 
445 Park Ave., New Y k 29 j 

Visual Sciences (PD) 
599E—Suftern, N. Y 

Williams, Brown ond Earle, Inc 
918 Chastr + Philadelphia 





SLIDES 


Key: Kodachrome 2x2. 3!/4x4'/4 or larger 





The Eulo Company (PD-2) 


P.O. Box 178, Denver 
Nu-Art Films, Ine. (D-2) 
2 W. 48th St., New Y N. Y 
Radio-Mat Slide Co., Inc. (P-2, 4) 
222 Oakridge Blvd., Daytona Beach, Fla 
Society for Visual Education (PD-2) 
ea 4 


ersey Parkway 





FILMSTRIP, SLIDE and 
OPAQUE PROJECTORS 





American Optical Co., Projector Div. {M) 


helsea 50, Ma 


Ampro Corporation (M) 
2835 N. Western Ave yo 18 
Beseler Company, Charles (M) 
0 Badaer Ave., Newark 8, N 
GoldE oS Co (M) 
4888 , 4 
Keystone View Co. (M) 
Meadville, Pa 
Society for Visual Education (M) 
345 ersey Parkway J | 
Southern Visual Films (D) 
686-9 Shrine Bldg., Memphis |, Ter 
Spindler & Sauppe 
220! Beverly Blvd 
Three Dimension Co. 
4555 W. Addison St., Chicago 4 
Viewlex, Incorporated 
35-0! Queens Blvd., Long 


Williams, Brown and Earle, Inc. 
918 Chestnut St., Philadelphia 7, Pa 
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Index to Volume XXXI (1952) 


Indexed here by month and page number are all editorials, articles, !6mm film re- 
views, 35mm filmstrip reviews, record reviews, and book reviews appearing in EDU- 
CATIONAL SCREEN from January through this December issue, 1952. Feature articles 
are arranged alphabetically according to authors’ names. Reviews of films, film- 
strips, records, and books are arranged alphabetically by titles. 








EDITORIALS 
As Viewed From Here" (Paul C. Reed) 

On the Occasion of EDUCATIONAL SCREEN's 

30th Anniversary (F. Dean McClusky) Jan. 12 
Reading |s for Readers Feb. 52 
As Viewed From Boston— 

A Letter from the Editor Mar 
Why Mention it? Apr 
No Pains? May 
The Educationa! Reservation Summer 
A Measure for Maturity 
Censorship by Coercion 
Idea into Reality 
Complementation 


FEATURE ARTICLES 


Akervold, Esther, How | Used the Tape 

Recorder in Kindergarten ec 
Beck, Lester, Psychology for 

even- r-Olds Jan 
Burch, Glen, F.A.E. and the Mass Media Feb 
Burns, Hobert W.. We Made a Movie 

About Russia May 
Butts, Gordon K., Salvage That 

Filmstrip Sept 
Carrier, Joe F., Cooperation in a 

County Program Apr 
Cazayoux, Vivian, A Key Catalog for 

Adult Film Users Oct 
Davis, Hubert J., Teaching Reading the 

AV Way Dec 
Denny, Mary A., A-V Resources Spark 

2nd-Grade Program May 
Ellis, Jack C., Focusing on Citizenship Sept 
Gilchrist, Robert S.. A-V Specialists & 

Curriculum Development Jan 
Goldenson, Robert M., Toward Understanding 

Mental Iliness Nov 
Groves, Gratia B.. The Camera as a 

Supervisory Tool Sept 
Hainfeld, Harold, Embedding Specimens 

in Plastic ov 
Hall, Olive A., ‘That Test -_ So 

Interesting’ Mar 
Hammersmith, George Woodward Goes 

to Town ept 
Hartley, William H.. Business-Sponsored 

Materials: Pro & Con Feb 
Hartsell, Horace C. and Ted E. Edwards 

Feature Films plus Discussionstrips 
Hosack, Ivan G., A 1953 High School 

with Built-in A-V 373 
Hyer, Anna, Shaping Our Future J 18 
Johnson, Embree W.. We Made a Sound 

Movie for $45 Oct. 328 
Jones, Lenore, A Modern Materials 

Center 424 
Kresge, Howard S., Story of the ECA 

Film Project Oct. 322 
Leitch, Robert B., Education in 

Depth Summer 23 
Lewis, Philip, A-V Blueprint for 

Chicago Teachers College Feb. 56 
Loughlin, J. Gerald, Dealers Are Human Mar. 92 
MacCurdy, Robert D. and Lorraine C. Bembow 

Streamlined Cancer Education Feb. 58 
McDonald, Ruth C., The Monmouth County 

Audio-Visual Aids Library ov 
Mcintyre, Lloyd Bruce Weacten Blackboard 

Drawing Sept 
Meagher, James M., Efficient Filmstrip 

Control Jan 
Porter, Howard R., The A-V Club at 

Jordan Junior Apr 
Putnam, Mary A.. and Margeret Divizia 

A Class for Tommy Apr 
Reid, Seerley, LC’s Film Catalog 

Cards Summer 
Resnick, A Modest Proposal on 

Art Fi Mar 
Sherman, Mendel, Helping Teachers Use 

Opaque Projection Apr 
Stoops, Betty, Basic Tools for an Audio-Visual 

ourse ummer 
Stoops, Betty, Facts and Fun on Flannel 

Boards Oct 
Stoops, Betty, Photography without a 

Camera Mar 
Terry, Ruth Y.. The Tape Recorder in 

Junior High School Oct 
Weinberg, Meyer, Social Science Discussion 

and the Tape Recorder May 
Wells, Nicholas J., Visual Aids via 

Visual Aides Oct 
Wigren, Harold E.. What Is an Educational 

TV Program? De 


ec 
Wilt, Miriam E., The Teaching of Listening— 
and Why Apr 
Witt, Paul” W. F., The Role of DAV! as a 
Professional Organization Ma 
Witt, Paul W. F.. A Sound Basis for 
A-V Planning 
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CHURCH DEPARTMENT 
(William S$. Hockman, Editor) 


Articles & Editorials 


Biblical Visualization—The Filmstrip's 

Future Jan. 20 
Unreasonable Supposition 

(Erich F. Voehringer) Feb. 59 
Visualizing the Bible—How Do We Want Our 

ee Three 

Film: Mar. 103-106 
The Filmstrip Has a Future, But—Pro and Con 

on Captions Apr. |49 
A-V in Summer Programs May 195 
Editorial Notes on Summer Planning, Flat 

Pictures, Building Programs, Filmstrip 

Captions Summer 238 
A-V and the Clergy—The Filmstrip Sept. 28! 
Toward Better Business—Workshop Report: Focus 

on Bible Visualization (Wm. F. Kruse) Oct. 33! 
Maturity in the Church Field Nov. 384 
Reaching the People—How "The King's Man" 

Was Made (Anson C. Moortouse) Dec. 425 

Film Reviews 


Against the Tide Oct. 334 
All That | Have Apr. 154 
And More for Peace Summer 238 
And Now the Priesthood Apr. 154 
And Now Tomorrow Sept 
Are You Ready for Service? 
As We Forgive 
The Bill Bentley Story 
The Bully 
The Challenge 
The Challenge of Africa 
Cheating 
Conducting a Meeting 
Dedicated Men 
Discussion Problems in Group Living 

Series May 1/98 
Figure the Odds Feb. \62 
Flight to Israel Mar. 108 
Hanzel and Grete! and Rapunzel Oct. 336 
The High Wall May 198 
How to Say No Mar. 107 
Joseph in Egypt, Joseph and His 

Brethren Nov. 387 
The King's Man Nov. 386 
Light of the North, The Jan. 21 
Living Bible Series Nov. 387 
Living Book Series Nov. 388 
Living Word Films Nov. 388 
Marriage Is a Partnership Oct. 336 
The Meaning of Conscience Sept. 282 
The Meaning of Easter Summer 239 
The Meaning of Engagement Sept. 282 
The Meaning of Thanksgiving Sept. 284 
Miracle of Money Oct. 334 
Moses and His People, Moses in Egypt 

Moses and the Ten Commandments Nov. 387 
The New Pioneer Apr. 155 
No Smoking Summer 239 
On Common Ground Sept. 282 
Preparing to Use a Film Feb 
Report from Mexico Sept. 282 
The Rim of the Whee! Jan. 21 
The Rivers Still Flow Apr. 154 
Search for Christ Oct. 333, Dec. 429 
Summer 240 

Oct. 334 

Sept. 28! 

Oct. 336 


amm 
They Pelion On 
Torn Between These Two 
We Hold These Truths 
Filmstrip Reviews 
Africa Is Waiting—For Christ and 
His Church Nov. 388 
And There Were Shepherds Nov. 386 
Around the World with Hebrew Dec. 429 
The Art of Church Ushering Sept. 283 
Baby in the Temple Dec. 429 
Baby King Dec 
The Bible Through the Centuries 
The Book That Cannot Be Printed 
The Caterpiliar’s Journey 
Christian Frontiers in Alaska 
Christian Living in Our World 
Christmas Party 
David, The Shepherd King, New Testament 
Times, Behold the Man Oct 
Giving Thanks Always Dec. 429 
Guiding a New Teacher May 1% 
The Jews Settie in New Amsterdam Sept. 284 
Life of Christ Feb. 60 
Life of Moses May |97 
Marriage and Family Living Series Sept. 284 
The New Commandment 
One God 
Peter and Cornelius 
Plea for Socia! Justice 
Rudoiph—The Red-Nosed Reindeer 
Science Sermon Series Sep 
A Sower Went Forth, Men of Skill weiss? Art 
History of the Prayer Book Apr. 155 


Split Decision Feb. 60 
Teaching the Bible Series Summer 240 
Thanksgiving with Jesus Dec. 429 
Unto the Hills May 1% 
We Grew Together Sept. 283 
Wonders of God May 197 


EVALUATION OF NEW FILMS 
(L. C. Larson, Editor) 

Accent Aigu Summer 24! 
Artificial Respiration (The Back-Pressure 

Arm-Lift Method) Sept 
Audio-Visual Aids to Learning Feb. 65 
Better Reading Dec 
Borrowed Power Oct 
Christmas in Sweden Oct 
Daybreak in Udi May 
Drug Addiction May 
Duck and Cover Mar 
Farewell to Childhood Sept 
Fears of Children Apr 
Food as Children See It Dec 
Garden Series Nov 
Geography of the Southern Sta.es Dec 
Grandma Moses Jan 
H—The Story of a Teen-Age Drug 

Addict 
Helping Children Discover Arithmetic 
High School: Your Challenge 
How to Catch a Cold 
How to Say No (Moral Maturity) 
Let's Go Troop Camping 
The Lighthouse 
"Magic Fire Spel!’ 
Measurement of the Speed of Light 
Menu Planning 
Morning Star 
Mount Vernon in Virginia 
New Tools for Learning 
News Magazine of the Screen 
Old Chief's Dance 
Pacific 231 
Parallel Lines 
People Along the Mississippi Summer 
Perspective Drawing Mar 
Photographer, The Tedward Weston) Jan 
The Prairie Oct 
Sea of Grass May 
Squeak the Squirrel Sept 
Tanglewood—Music School end 

Music Festival Apr 
Three American Ballads Oct 
The Toymaker Nov 
Treasures for the Making Apr 
Unlocking the Atom (Nuclear Fission) Dec 
Weight Reduction Through D'et 
Why Play Leapfrog? 
Why Study Latin? 
Williamsburg Restored 
World Affairs Are Your Affairs 


RECORD 
(Max U seni Editor) 

Alice in Wonderland Summer 
American Singer, The (Joseph G. Saetveit 

co-critic) far 
Big Rock Candy Mountain Jar 
Cowboy Ballads Summer 
Great Names in Science Series Sept 
Kanga and Baby Roo Summer 
Listen and Do Apr 
More Songs from New Music Horizons Nov 
Mother Goose, Tunes for Tots, Tunes for Wee 

Folks, Folk Songs of Our Land, Folk Songs 

of Other Lands, Hansel and Gretel 

The Shoemaker and the Elves Apr. 162 
New Music Horizons Feb. 69 
Paul Revere and the Minute Men. Our Indepen 

dence and the Constitution. Building the First 

Transcontinental Railroad, The Wright Brother: 

Pioneers of American Aviation Dec. 433 
Pedro and the Street Singers Jan. 29 
Sleeping Beauty Jan. 29 
Songs to Grow On Summer 244 
Three Little Trains Jan. 29 
Train to the Farm Jan. 29 
Voyages of Christopher Columbus, Landing of the 

Pilgrims, California Gold Rush, Riding the 

Pony Express May 205 
Why Did He Do it? Oct. 34! 
Winnie the Pooh Summer 244, Sept. 290 


LOOKING AT THE LITERATURE 
Audio-Visual Library Handbook Feb. 63 
Audio-Visual Programs in Action Apr. !é! 
DAV! Conference Proceedings, 195! Feb. 63 
Direction of Audio-Visual Programs, The— 

A Syliabus Feb. 63 
A Directory of 2002 |6mm Film Libraries Apr. !é! 
Educational Film Yearbook, 195! Mar. 116 
Elementary-School Libraries Today Jan. 26 
Enriching the Curriculum Through Motion 

Pictures Oct 
Film Utilization Feb. 63 
Films on Art Sept 
Learning Through Seeing with Tachistoscopic 

Teaching Techniques Mar 
Motion Pictures, 1912-1939 Apr 
Not by a Long Shot—Adventures of a 

Documentary Film Producer Jan. 28 
Professional Training of Film Technicians Apr. 16! 
Teaching Through Radio and Television Nov. 392 
TV Book List (reading and reference list for 

educators) Summer 245 
Training by Television jan. 28 
Unesco Report of the Commission on Technica! 

Needs in Press, Film, and Radio Mar. 116 


Educational Screen 





OLD BETSY 


typical of all great Bell & Howell projectors 


n Commemoration 


the Retirement 
$ f 


Old Betsy, the first Filmosound projector ever sold by 
Bell & Howell, was retired recently after twenty years 
of outstanding service. E. C. Waggoner, Director of 
the Audio-Visual Department in the Elgin (IIl.) Pub- 
lic Schools, is shown above with Old Betsy and her 
replacement—the first new Filmosound 202 recording 
projector sold. 


Ask your Bell & Howell Special Repre- 
sentative to show you how Bell & How ell 4 s 
2 : i . Filmosound 202 16mm magnetic recording pro- 
equipment can give the same lasting ; . 5 | 
. = jector. Add sound to movies easily, inexpensively. 

service to your film program / Make your own sound movies add sound to old 

. : silent filr Sound can be changed again and again. 
Filmosound 285 16mm projector for Plays both optical and magnetic sound. From $699. 
sound or silent films. Easy to use, compact 
and light weight, completely contained in 
single case. Built-in 6-inch speaker operates 
within case or removed. Brilliant pictures, \ Bell & Howell Company 
7117 McCormick Road, Chicago 45, Illinois 
P e send me, withou ) r obligation, complete in 
fe r n sound movie equipment for use in audio 


natural sound. $449.95 


You buy for life 
when you buy 


Bell ¢ Howell 








MEET YOUR 


VICTOR DISTRIBUTOR 


SALES AND SERVICE ACROSS THE NATION 


ALABAMA 

Birmingham 

Standard School Service 
ARIZONA 

Phoenix 

PBSW Supply & Equip. Co. 
ARKANSAS 

Little Rock. — 

Visual Aids, Inc. 
CALIFORNIA 

Hollywood and San Mateo 
Coast Visual Education Co 
COLORADO 

Denver — Colorado 
Visual Aids Supply Company 
CONNECTICUT 

Greenwich 

Pix Film Service 
FLORIDA 

Jacksonville — 

Oroen Pictures 

GEORGIA 

Atlanta — Colonial Films 
ILLINOIS 

Bloomington — 

Fried Audio-Visual Center 
Chicago Kilday 

Visuai Education Service 
INDIANA 

Evansville Audio-Visual 
Equipment Sales 
Indianapolis — The 

W. H. Rodebeck Company 
Pierceton — Lake-Land 
Educational Sales 

1OWA 

Davenport 

Ryan Visual Aids Service 
Dubuque — Modern 
Motion Picture Service 
KANSAS 

Wichita 

hrank Bangs Company 
KENTUCKY 

Louisville — 

Hadden Films, Inc. 
LOUISIANA 

Alexandria — Stanley 
Projection Company 
MARYLAND 

Baltimore — Kunz Motion 
Picture Service, Inc 
MASSACHUSETTS 

Boston Hub 
Distributors, Inc. 
MICHIGAN 

Flint Jensen, Inc. 
Kalamazoo 

Locke Films, Inc, 
MINNESOTA 
Duluth National 
Equipment Company 
Minneapolis 
Elliott Film Company 
MISSOURI 


s & Company 

Dity Mo-Kan 
Audio-Visual Service 
St. Louis 
Allied Visual Aids, Inc. 
MONTANA 
Butte Williams 
Studio & Camera Shop 


NEBRASKA 

Omaha United 

Schoo! Equipment Company 
ttsbluff 

Nationa! Radio 

NEW JERSEY 

Ridgewood 


Art Zeitler Comy 
NEW MEXICO 
Albuquerque 
Allred Supply C 
NEW YORK 
Albany 
Hallenbeck &R 


Brooklyn Memphis 
Fisher Studio, Inc Rent-A-Movie Corporation 
Buffalo Renner TEXAS 
Motion Picture Service Dallas — 
Syracuse — Francis George H. Mitchell Company 
Hendricks Company, Inc Harlingen 
Yonkers — Ideal South Texas Visual Service 
Motion Picture Service Houston 
NORTH CAROLINA Texas Educational Aids 
Raleigh — Nationa San Antonio 
School Supply Company, Inc. Donaid L. Smith Company 
NORTH DAKOTA UTAH 
Bismarck Sait Lake City 
Rued School Service Ecker’s Projection Sales 
Jamestown—Mr. P. A. Rued VIRGINIA 
ono Bristol — Belew Films 
Cincinnati — Richmond — National 
Hadden Films, Inc. School Supply Company, Inc, 
Cleveland WASHINGTON 
Sunray Films, Inc Seattle — Northern 
Dayton — York School Supply Company 
Sound Equipment Company Spokane — Northern 
School Supply Compan 
OKLAHOMA spear ates , 
Oklahoma City ~ WEST VIRGINIA 
Vaseco, Inc. Morgantown 
Harry L. Barr Organizat 
OREGON a 
Portiand — Northern WISCONSIN 
Schoo! Supply Company Milwaukee 
R. H. Flath Company 
PENNSYLVANIA 
Harrisburg - 
J. P. Lilley & Son 
Hawthorne 
Mr. B. E. George 
Philadelphia — Kunz 
Motion Picture Service, Inc. 
Scranton — Kunz 
Motion Picture Service, Inc. ] re} 
SOUTH CAROLINA m m 
Columbia — 
The R. L. Bryan Company 
SOUTH DAKOTA 
Sioux Falls — Lynn's 
TENNESSEE 
Knoxville 
Mr. Frank L. Rouser 


SALES AND SERVICE REPRESENTATIVES 
IN THESE COUNTRIES 


CANADA 
Regina — General Films Ltd 
Branch Offices in Edmonton, Moncton, Montreal, 
St. John’s, Toronto, Vancouver and Winnipeg. 
MEXICO 
Mexico, D. F. — H. Steele y Cia., S. A. 
Branches throughout Mexico 
Arabia Iran 
Argentina Israel 
Australia Italy 
Bechuanaland Japan 
Belgian Congo Kenya Colony 
Belgium Lebanon 
Bolivia Mozambique 
Brazil Netherlands East Indies 
Burma Netherlands West Indies 
Canal Zone New Zealand 
Chile Newfoundland 
Nicaragua 
Northern Rhodesia 
Norway 
see hain 
- Pakistan 
E! Salvador Peru 
England Philippine Islands 
France Portuguese East Africa 
Guam Puerto Rico 
Guatemala Siam 
Haiti Southern Rhodesia 
Hawaii Spain 
Honduras Switzerland 
Iceland Turkey 
India Venezuela 


Colombia 
Cuba 


Victor 16mm Projectors are also manufactured 
in London, England, and Melbourne, Australia. 








worto’s FINEST 


SALES AND SERVICE 


ORGANIZATION 


When you buy Victor 16mm motion picture projectors 
you get more than quality equipment. Victor distrib- 
utors and representatives with years of experience are 
prepared to serve you continually by offering profes- 
sional advice and dependable service facilities. No 
other manufacturer of 16mm Sound Projectors can 
show such long-standing association and respect from 
so large a sales-service organization 





7 VICTOR 
ANIMATOGRAPH CORPORATION 


DAVENPORT, IOWA 
Branch Offices in New York and Chicago 


QUALITY MOTION PICTURE EQUIPMENT SINCE 1910 





THIS PUBLICATION IS REPRO- 
DUCED BY AGREEMENT WITH THE 
COPYRIGHT OWNER. EXTENSIVE 


DUPLICATION OR RESALE WITH- 
OUT PERMISSION IS PROHIBITED. 





